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H OLBORN THEATRE ROYAL. 
BARRY SULLIVAN, Sole Lessee and Manager.—This 
and Every Evening. At 7, the laughable Farce of ‘‘THE 
BATH ROAD?” At 1.45, Lovell’s celebrated Play in five acts, ‘ 
of “LOVE'S SAORIFICE.” Barry Sullivan, Messrs. George 
Honey, J. C. Cowper, Chas. Horsman, Lin Ra: e, Lunt, Evans, 
Dyas, Arthur, Cotte, &c.; Mrs. Hermann Vezin, Miss Jane 
Regnold, Miss Fawsitt, Miss R. Power, Miss M. Howard, and 
Mrs. Chas. Horsman. To conclude with “STATE SECRETS.” 


Principal scenic x a, Mr. Julian Hicks. Acti 
ae eee c cting manager, 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the i 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 

Her Royal Hig’ ess the Princess of WALES 
His Royal Le aconay the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 


Rey sident—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


WESTMORLAND SCHOLARSHIP. 
A Scholarship for Vocalists, called the WestmorLaNp ScHOLAR- 
sup (in memory of the Earl of Westmorland, the founder of the 
Royal Academy of Music), has been established by subscription 
aiid will be contended for Annually in December. 

It is oy for Public Competition to Female Candidates 
between the ages of eighteen and twenty-four years, and is not 
confined to Pupils of the Academy. 

The amount of the Scholarship ‘is £10, which will be appro- 
priated towards the cost of a year’s instruction in the Academy. 

The Examination will take place in the Academy on Saturday, 
the 18th of December next, at 10 o'clock. 

The Certificate of Birth must be forwarded previous to the 
Candidate being allowed to compete for the Scholarship. 

No applications can be received after December the] 16th. 


POTTER EXHI EXHIBITION. 
The Examination for the Porrsrn Exursition for Male Students 
of the Royal Academy of Music of two or more years’ standing, 
will also take place on Saturday, the 18th of December, at 12 
order, 


o'clock. 
~ f JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square. 





S': GEORGE'S HALL, 4, Langham Place.— 
A GRAND EVENING CONCERT for the BENEFIT of 
a CLERGYMAN’S WIDOW, will take place at the above Hall, 
on MONDAY EVENING, 13th Decem r, 1869, to commence 
at Eight o'clock. The following eminent Artistes have kindly 
volunteered their services. Vocalists: Miss Berry-Greening, 
Malle. Marie Stocken, Mdme. Schneegans, the Sisters Doria, 
Herr Reichardt, Mr. Frank Elmore, Mr. Alfred Baylis (the New 
Tenor), Mr. Frank Massey, M. Chaplin Heury, Mr. C. J. 
Bishenden (the New Bass Vocalist), Instrumentalists : Violin, 
Mdile. De Bono; Pianoforte, Mrs. Richard KO (Miss 
Freeth), and Mr. Sydney Smith; Concertina, 

Blagrove ; Harp, Mr. John Balsir Chatterton. Seine ee. Mr. 
Sydney Smith, and Herr W. Gaus. Private Boxes, Two Ca eas 
each; Sofa Stalls, 7s.; Reserved Seats, 5s.; Balcony, 
Admission, ls. Tickets to be had at the Hall, and at all r* 
Music Warehouses. 

ONTHLY POPULAR CONCERTS, BRIXTON. 
Ty Night, December, 16th, 1869.—St 
Quartet in ; Variations in D (violoncello); Andante an 
Rondo Ca A. IR, Pianoforte Quartet in B minor, 
Blagrove, ph h, R. Blagrove, Aylward, Fox, Ridle 
and Vernon Righ: Tickets, 3s. 6d., 23., 1s., of 
Prentice, 9, Ange i-park Gardens, Brixton. 


M*® J. AUGUSTUS HUGHES (Soprano). 


Lassons In Vorcs Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTS. 





Messrs. 
Prentice, 
ir. Ridley 








Address—21, Harrington-street, Mornington-crescent, N.W. 





Mf DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BroypgspurY- 
vituas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





Mss BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to ae ome 

of Messrs. Chappell, 50, New Bond-street, London, W. 


M* 





SS ANDROMEDA OXLEY (Soprano).—For 
“ita and Lessons in Singing and Pianoforte, 





XETER HALL.—SATURDAY EVENING 
_4 VONCERTS.—To commence on SATURDAY, January 
8th, 1870. These Concerts have been projected in order to 
afford the many gM who are \free from business 
on Saturday a portunity of hearing the best 
vocal and instrument male ps so by the best artists. There 
will be a full and efficient orchestra for the performance of sym- 
phonies, overtures, and cogettanally of the lighter music. 6 
vocalists already engaged ER a . Sinico, Mdme. Mombelli, 
Miss Clari Fraser, Bf D’Alton, Mr. Santley, Sig. Foli. 
eg Arabella Goddard, Pianoforte ; 
id the celebrated ax Wiltoln: The D ramme 
and = tickets of the first ana will be issued on 
communications relative 
~#4 to Mr. Wood, Cramer & Oe | Lama 





R. SANTLEY"has the honour. to amnomnep M 


that his FIRST CONCERT TOUR in England, Ireland, 
id Scotland ‘oy commence in January, 1870. Mr. Santley 


Mdme. SINICO, 
Miss ANNIE EDMONDS, 
Herr WILHELMJ, the celebrated Violinist, 


AND 
pha Es 
. ‘urray. 
tons Sottiae on of the Party to be made 
ood, Cramer & Co., t-street. 








* “PRELIMINARY. ANNOUNCEMENT. 
ENTERTAINMENTS, 


, » BRADFORD. 
The Public is respéctfully informéd that 
been made, uh view to mecting want which has 


been felt in this populous of Cheap ation! 
and Popular Amusements di Ne sno Baer ms It 
has determined to make the giving on on 
every SATURDAY EVENING a es of ON 

pe TERPORMANCRA an 





RADFORD, EVENING i 
DAY EVENING 


ons ’S HALL.—SATUR- 


:| M 


‘AINMENTS.—Mr. C. Ollivier 
other 


Miss Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 





ISS ROBERTINE HENDERSON will Sing 

13th inst., Philharmonic Society, Bristol, (Gounod’s 
** Messe Solenelle”) ; 22nd, Chichester, (Mrs. John Mac- 
‘farren’s concert); Jan. 5th, Chelmsford, (Virginia Gabriel's 
operetta, ‘ Widows Bewitched we , Store-street-rooms ; 
19th, Amateur Society, Brixton ; orth, "London Institution, 
(Mr. G. A. Macfarren’s lecture) ; 
perétta, ‘‘ Sleeping Queen ” 
"ye widow’ 's Bewitched ”) ; 
ments en route.—19, Newman, Street, 
M* 


March 4th, Barnsbury, 





by te return Go. 63, Ne the Continent. Address, care of Messrs, 
Co., y N * 


a 





tions respecting 
lane, Liverpool. 





“ Messiah,” ‘‘ Crea’ 
Manchester. 


Feb. 24th, Brixton, (Balfe’s 


Newbury, and can accept engage- 


SS KATHERINE POYNTZ begs to announce 


ISS HELENA WALKER.—All communica 
Concerts, Oratorios &., must be 

forwarded to Miss Helena Walker, 6, West Bank- road, Edge- 
ISS CLELLAND Bayrane) Repertoire, the 
udas Maccabee' “Sam- 

son,” &c. For Critiques and Terms ee Newton-heath, 


REE SCHOLARSHIPS.—Opinions of this and 


other leading papers Va st.— Mr. LANSDOWNE 
COTTELL’S MUSICAL PACAD MIES, Norfolk-road House, 


Bayswater. Branches—Hampstead- -heath and Brighton. (Resi- 
dent t Stadente. }-F. O. Waasa, Secretary. 


Rea by a Lady a Re-engagement as 
Governess to young children, or as Com on or House- 
keeper.—Address, E. B., care of Mr. Hayes, 5, Lyall-place, 8.W. 


Say: .—Wanted, by a Gentleman, a situ- 
ation as Organist in a Church where there is an organ 


with not less than three manuals, and a 
Would be ready io cote in 


references as to respectability, de! 
= or three mon' Address, B. N, B., Post Office, Sudbury, 


. 











HE Advertiser wishes to Exchange (or Sell) a 


ood old Violin of clear and brilliant tune, suitable for 
alias playing, for one of softer tone for the drawing- room. 
Address, J. B., 50, Chichester-villas, Kilb: 


urn, N.W. 
~~ -* QUEEN’S CONCERT ROOMS, Hanover- 
uare. Hg ogy wn the | comfortable concert 
rooms ‘h London.” Vide Atheneum. rtion of these 
unique ROOMS may be LET,—Apply to 
Cocks, Proprietor. 


. Hall.—Robert 
ILLIAM J. YOUNG'S POPULAR PART- 








SONGS. ForS., A., T., B. 8vo. 2 

4 
1, ‘*I love the merry spring time” . Re 5 =. 02 
2. ‘* Gaily thro’ the greenwood veces do. me | 
8. “* Welcome, me: May,” ry do .... O08 
4. “The Mountain Maid” -6th do .... 0 8 
6. “Come o'er the mountain”. seeeTth do «on O 2 
6. “ Hail, or ton merry Clrisinan Sth de .. 02 
. «Songs of praise ip aang”... 4th * do. .... 0 8 
8. “Blow, Sey br Seoul, blow 6th do .... 0 8 
9. “Fairy Revels” .. TT) th a 08 
10, pe SF vale of rest” . je . 0 

11, **The Merry Bird tees eens do. . 0 
12. “Come let us be meriy and gay” 08 
13. “Forest Echoes we & 08 
14. “ Haste ye merry Elves” } 8 





Ae ard do... 
Nova.io, Ewsr, & Co., London, and all music-sellers, 
ductors of Choral’ Societies, Classes, and the trade tery 
ae ub wring i direct to the Composer, 6, Grove Terrace, 





peng COCK & CO”S NEW MUSICAL 
CARDS for learning to Read quickly at Sight. 
Free by post 24 stamps. 
HE IMMENSELY POPULAR SONG, “O FATR 
DOVE, O FOND DOVE.” By A. 8. GATTY. 
The same for the Pianoforte by Carl Luini: each 
post free for 19 stamps. 
INHE ELEGANT EASY BALLAD of the DAYjs 
T  FARJAWAY.” By Miss LINDSAY (Mra. J. W. 
ti). The same for the Pianoforte by» Carl 
each tree by post for 19 stainpa 
Mu ‘W. T. WRIGHTON’S A SIO Ake SON 


and BALL. are ‘' ee (pao "s 
Si cayett unfit 
‘ fm —London : cnc toby , 
Robert Cocks & Co., New 


REALLY AM 80 SLEEPY.—Drawing-room 
Comic Song by A. 8.GATTY: Post free for 19 
stamps. Tris in jut the sort of Song 

leman can sing to the amusement of a 


eS ee a per- 
by his by his sloging oft inde hi fle Far ba 


and 
—Rrighton Cowye blished 
Cocks & 





his residence, 4, om ee yen oy aden, on W 
Dec. 22, 1869, at Three 0’ clock. 


R. CHARLES gid HIRST ice All paren beg 
4 


. New 
sole pebitehers of ar ‘Mr. “Gatiye ones 
Gratis. 








DWARD LAND’S NEW SONGS. —OAN 8" 





R. CARRODUS will return to Town, Dec. 21st. 
Address, 47, St. Paul’s-road, Camden-square, N.W. 





8. 


Adiress, Mr. Joun Ruopzs, Caoyoox, 


Mé JOHN RHODES gives Lessons as “usnal 
in town on Saturdays; Pianoforte, Singing and Harmony. 


ala VALSE “LA GITANA,” orene and free 
can be). 8 Miss Blanche ©. le, 
Arabella Sm an 

tly, 4s. 











RISH « DIAMONDS,” “ MUSIC 





J. RUMMEL 
e intends Visiting Loe 


M.J.R., Cramer and on201, Regent-street, 


. pmgunce that he 
the. cnsaing | caus. 
may be arranged fo Address, 


Wiis Para for the ot, Bornere-sret, 
aif ‘CuaRies 


x,” 
“MONOGRAM CAPRICR,” latest shor 








Heller’s Caprice “La Truite,” and his own Morcean 
Evening, Dec. 18th. 


R. SYDNEY SMITH will PLAY Opophes, 
Brillant, ‘‘ Jeunesse Dorée,” at St. George’s Hall, Monday 


Dra 


Cramer & Co. 














ia 


hag AGENT. a JOHN vis at Uber 1 
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MESSRS. LAMBORN COCK & Co. 


BEG TO INFORM THE 


MUSICAL PROFESSION AND THE TRADE 


THAT THEY HAVE PURCHASED THE FOLLOWING 


[IMPORTANT COPYRIGHTS 


At the recent Sale of the late Mr. R. ADDISON’s Property : 


W. Srerxpace Bennett’s First Set of Six Songs, including 


“ May-dew,” ‘“ Gentle Zephyr,” &c. &e. 
Also, the Pianoforte Arrangements of the same. 


We S. Bennett’s Second and Third Concertos. 
Overtures “Naiades” and “Waldnymphe.” 


W. 8S. Bennert’s Three pieces, Op. 28. 
Three Diversions. Duets. 
__.. Suites de Pieces. 
—____. Caprice, Op. 22. 
—__—_—_—_—_——— Sestett, Op. 8. 
Three Vocal Sacred Duets. 











L. C. & Co. are now the SOLE PUBLISHERS of ALL Professor BENNETT’s Works. 


Goss’s Arrangement of Handel’s Songs. 
Coorerr’s Organ Tutor. 


Sir Micouat. Cosra’s Oratorio, “ Naaman.’ 
~ Quartett, “ Ecco rt fiero istanto.” 
Trio, “ Vanne a colei.” 
Mrrernern’s sg ra, “ The Huguenots,” 


the English versions. 


Welsh Melodies. 


phant. 


The Italian and 








LONDON: 


Mo rique’s Six Songs. 

Two vols. 
Airs arranged and harmonised by John Thomas. 

MENDELSSOHN’s Two-part Songs. 


Words by T. Oliphant. The 


Translated by T. Oli- 


And various Compositions by John Barnett, Jules Benedict, 
Chipp, Hatton, Salaman, and Henry ‘Smart. 


LAMBORN COCK AND CoO,, 


62 & 683, NEW BOND STREET, AND 17, BROOK STREET. 








NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 


COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V.. ROSE OF CASTILLE, 


COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ, 
COMPOSED BY WEBER. 


Cee 


Lonpon: 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 


NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.8.A., &o, 





Lowpos 
ORAMER & OO. LIMITED, 201, Regent Street, W. 








THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 


Lonpon ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





NEW AND POPULAR SONGS. 


eee 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





BUNG BY 


MDLLE. CHRISTINE NILSSON. 


Se 


PRICE FOUR SHILLINGS. 


Loxpox : CRAMER & 00. LIMITED, 
201, Rucznxt Srazzr, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tae Rev. J. POWELL METOALFE. 


The Music Selected and Revised, 


Anp AN Intropuctory Essay on THR Riss anp PRoGRess oF 
tHE Rounp, Catcu, anp Canon ; 


Aso BioGRaPHicaL Notices Or THR ComPossRs, 
Written by 
EDWARD F. RIMBAULT, LL.D, 


Member ~ the Royal Acade: of Music at Stockholm ; Corre- 
— Member of the Antiquaries, Scotland ; 


col Rxamainee ti the Royal College of Preceptors, &e. 
CRAMER & CO., LIMITED, 201, Recent Srreet, W. 








NEW MUSIC 


BY 


C. GODFREY. 





Coldstream Guards, dees cesenc cece 
Queen of the Isles, on Gounod’s ‘ ‘frene” onspe 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir”. 


— Pee 
ooo? 


LANCERS. 

WALTZES. 
M The ...... . 40 
SIR a erry a ita ome Be 
Good-bye, Sweetheart .... 6.066... sc eeseceeewecseeceees #0 
Ima, on Arditi’s Valse (Sung by Ima de Murska ...... 4 9 
The GALOPS. 40 
Tramp, The, founded on the celebrated American air.... +s 
Bed on biects from Nicolai’s “Merry Wives” .... 4 0 

epee = oye 

Kettledrum .... see ee ee bene 4 0 





Caawan & Co, Limited, S41, Ragent-strest, Ws 
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O PRETTY FISHERMAIDEN. 





Du schines Fischermiidchen, 
Treibe den Kahn an’s Land. 
HEINE. 





O pretty Fishermaiden 
Row on the skiff to land, 
And come and sit beside me; 
With fondled hand in hand. 


Lay on my heart your head dear, 
And have no fear of me, 

You trust yourself e’en daily 
Unto the wayward sea. 


My heart that sea resembles, 
With storm and ebb and flow: 
A many precious pearls too 
Lie in its depths below. 
Enna. 








PROVINCIAL. 





At Oldham the Church Institute gave a perform- 
ance of the ‘“ Creation’ on the 6th inst. The 
principal vocalists engaged were Miss Clelland, Mr. 
Tanner, and Mr. Clafton. The Oldham Borough 
Choral Society and band gave their services, and Mr. 
T. Wilkinson was the conductor. The principals 
were very satisfactory, especially Miss Clelland, who 
is steadily advancing in public estimation, and, 
possessing a voice of considerable power, combined 
with great elocutionary and singing ability, promises 
to take a leading position as a provincial soprano. 





The parish church at Bishopwearmouth has been 
overtaken by a sort of ecclesiastical insolvency ; the 
bell-ringers, pew-openers, and organist have received 
a three months’ notice of the termination of their 
engagements, in consequence of its being found im. 
possible any longer to find the money wherewith to 
pay their salaries. The congregation decline to 
furnish voluntary contributions, and they are equally 
determined in their refusal to submit to a trifling 
levy for seat rent, and the churchwardens find, in 
consequence, that they cannot any longer “ carry on 
the concern.” This description of the deplorable 
condition to which the parish church of Bishop- 
wearmouth is reduced would be incomplete, without 
the additional statement that the clergyman has a 
salary of £2000 a year, and ‘a handsome rectory to 
liye in.” 

Mr. Stanley Betjeman’s Opera Company has been 
pleasing Rugby audiences of late with its perform- 
ances every evening. Mr. Betjeman who has an 
excellent tenor voice, has considerably improved 
since his last visit, both in his singing and acting; 
and while he continues to keep with him such artists 
as Miss Fanny Heywood (soprano), Miss Bessie 
Emmett (mezzo soprano), Mdme. Emma Heywood 
(contralto), and Mr. Ryder Ellis (bass), he will not 
fail to command general support. The principal 
characters in each of the operas were taken by these 
five, and the impersonation of Miss Fanny Heywood, 
as the heroine in each piece, is very complete, and 
is fully deserving of all the encomiums that have 
been passed upon her. Mr. Frank Burgess is also 
& capital performer, and his laughter-provoking 
acting sets the audience in a complete roar. The 
after-pieces each evening were very good, and well 
sustained. The stage arrangements are very com- 
Plete and effective. 

Mr. Kennedy has given two concerts in the Kin- 
naird Hall, Dundee. The audience was in each case 
numerous. Mr. Kennedy is well known in Dundee, 

and doubtless numbers were drawn thither by the 
recollections of previous hours spent in Mr. Ken- 


nedy’s company. He throws his heart into what he | tions, and as a comparison the aria from “ Betly” 
sings, and every expression is dictated by an intelli- displayed the perfect command over voice that 
There is also | showed the excellent school that Mdlle. Nilsson 
& good deal in manner, and Mr. Kennedy possesses | has graduated in. 
the happy knack of taking his audience into his 


gence in harmony with the subject. 





as well. The songs are diversified by anecdotes, 
some of them really connected with the songs which 
they introduce, and others serving to lead the audi- 
ence imperceptibly from the grave to the gay, and 
from the humorous to the pathetic. The selection 
of the Songs of Scotland given on these occasions, 
was a happy one, and included some of Mr. Ken- 
nedy’s most successful efforts. 





At the Glasgow City Hall Concert of the 4th of 
Dec. the vocalists were Miss Katharine Poyntz, 
soprano, and Miss M. Dunsmore, soprano. Both 
ladies were well received. Miss Dunsmore received 
much applause for her sweet rendering of Scotch 
songs. The London orchestra, leader, Mr, J. T. 
Carrodus, played several overtures and concerted 
pieces with their usual taste and precision. An 
ophecleide solo, by Mr. Hughes, was much ap- 
plauded and warmly encored.—At the Theatre 
Royal, Mr. Sothern commenced a brief engagement 
on the 6th in Dundreary. He is accompanied by 
Misses Ada Cavendish and Lily Harris, and Messrs. 
W. Blakeley and J. L. Sefton.——Malle. Christine 
Nilsson gave her second concert in Glasgow, in the 
Queen’s Rooms, on the 7th inst. She was accom- 
panied by Malle. Drasdil, Signori Gardoni and 
Foli, and Mr. J. M. Wehli. The program was mis- 
cellaneous, and the various pieces were all excel- 
lently rendered. Miss Nilsson was in beautiful 
voice, and, as usual, entranced her hearers by her 
brilliant and delicate vocalisation. 


Malle. Nilsson re-appeared in Edinburgh on Mon- 
day night with her touring party, and, though the 
prices of side seats and gallery in the Music Hall 
were raised to half-a-guinea, there was again, as 
before, a bumper house, and the same phenomenon 
of multitudes of disappointed applicants. Associated 
with Mdlle, Nilsson on this occasion were Malle, 
Drasdil, Mdme. Gilardoni, Signor Gardoni, Signor 
Foli, vocalists, and Mr. Wehli, pianist. There was, 
of course, no orchestra, which in Manchester or 
other great English provincial towns, would have 
been as essential a feature of a Nilsson concert as in 
London itself. In its absence, Mr. Callcott officiated 
with his usual efficiency as pianoforte accompanist. 
Malle. Nilsson’s wonderful voice appeared at 
times like the whisper of an angel, and at other 
points, again, it increased in strength to an extent 
of an almost astounding nature. The young lady's 
elocutionary powers greatly enhanced the sublimity 
of her voice, and it may be anticipated how her 
efforts were received. The enthusiasm rose higher 
than was ever noticed in a concert of this kind in 
Edinburgh before. The cheering appeared to have 
no end, and the most amiable of all singers entered 
and re-entered the orchestra to receive the kind 
sympathies of the large numbers present. 





was the re-appearance in a concert-room here of Sig. 
Gardoni. Sig. Foli, who is an established favourite 
in Manchester was very successful in his song of 
“Over the rolling sea,” as well as in “ Oh, ruddier 
than the cherry,” and in the duet with Sig. Gardoni. 
Malle. Drasdil sang “‘O mio Fernando” with taste, 
but was overweighted by the orchestra, and this 
remark will apply to one or two other numbers in 
the program. 





Mr. Phelps is playing his celebrated character 
Sir Pertinax Macsycophant in “The Man of the 
World,” at the Alexandra Theatre, Liverpool. 
Loveday’s English Opera Company have not been 
drawing good houses at the Prince of Wales Theatre, 
“La Sonnambula” was performed on Monday 
with Mdme. Haigh-Dyer as Amina. This lady 
always acts and sings like a true artist, but 
we regret to say she has been very badly sup- 
ported by the other members of the company. 
Mr. Galer appears to have totally lost his voice. 
As for the lady who played Lisa, she ought never to 
have attempted the character.——Mr, Hallé and 
Mdme. Neruda gave another concert in the small con- 
cert room, St. George’s Hall, on Wednesday last week 
with their former success. Malle. Christine Nilsson’s 
popular concert will take place on Saturday next. 
This. will be the first and only appearance of 
the celebrated prima donna this season at St. 
George’s Hall. She will again sing the mad 
scene from ‘ Hamlet” in which she created 
so great a sensation at the three concerts lately 
given at the Philharmonic Hall.——Mr. Charles 
Hallé will give the first of a series of grand orchestral 
concerts at St. George’s Hall on New Year's Day. 
Mdme. Lemmens Sherrington will sing the 
soprano part in Barnett’s ‘ Ancient Mariner” at the 
Philharmonic Hall on Tuesday next. A series of 
Monday Popular Concerts are also announced. 
Mdme. Norman-Neruda, Signor Piatti and other 
artists are engaged for the first concert. Mr. Santley 
will be the vocalist. 











In the Belfast Theatre Royal (lessee, Mr. J. F. 
Warden), Mr. Sothern took his benefit before the 
largest and most brilliant audience the house has 
contained for years. His engagement in this town 
was an unprecedented success. On Monday evening 
Mr. Mortimer Murdoch appeared as Snorkey 
in the sensational play, ‘‘ Under the Gaslight,” 
which was put upon the stage in the most 
complete manner by Mr. Warden.—At the 
Ulster Hall Monday Popular Concert this week 
Miss Anna Hiles (vocalist), and Herr Th. Haag 
(solo violinist) appeared before a large audience. 
Mr. Alfred Cellier presided as usual at the grand 
organ.—The nineteenth season of the Belfast 
Classical Harmonists Society will be inaugurated on 
the 19th inst. by the production of A. 8. Sullivan's 
new oratorio ‘“* The Prodigal Son.” This will be its 


The very great excitement caused by the two first performance in Ireland. an eullny now 


ashi " entertainment, entitled ‘‘ Ireland in Shade and Sun- 
seman ‘ted " Shdielilidl hale” Be ‘ wad shine,” will be opened to the public for the first 
since, induced Mr. Hallé to engage the talented ogee an peared yo ees ney’ Wictesio, al 
and gifted cantatrice for two concerts. Ever since It consists of: vn wre ‘ ert meng - 
these were announced the public, or perhaps gent and poemnt soon pe the Suess 4 rf wile 
we should say the musical public, have been much onbihiiten of whieh wilh be See “ Sint 
interested, especially as for the second concert Mr.Sims priate veeal and instrumental music, ny be . “ye 
Reeves was announced; and the conjunction of the tion of which a gen ce . oy _ er 
greatest living soprano and tenor in one of Handel's been engaged. The —_ ryt “sary me es " 
finest oratorios was sufficient itself to canse all | D¢lfaet whose eohetelnaeah, as ail 3 “ar 
tickets to be bought up some days since. The sonaia) on antiquities, a nS add oe ti a 
last concert—a miscellaneous one—was, however, present ee 4 ne 0 8 6 y 
sufficiently attractive to fill the Free Trade|™°W —indeed; they do not contain a single view 


Hall. Malle. 


ever been our good fortune to listen to. 


Nilsson’s aria d’entrada was 
as pure a specimen of vocalisation as it has 
It was 
sung with a simplicity and earnestness that showed 


embraced in the collection just alluded to. Theo 
principal artist engaged in the production of this 
diorama was that veteran painter, Mr. Thomas 
Dudgeon. The musical director will be Mr. D. 
Holmes, and the Lecturer Mr. Oswald Keith. 


the most hearty respect for the composer's inten- 
—______ 


THE OPERA. 


But, as might be expected, the} With the present week the winter season of 
great scena from “ Hamlet’’ was the sensation of | Italian opera closes. The termination of the series 


Confidence and carrying them alcng with him. From | the evening. It is rare indeed that so demonstrative | has been marked by repetitions merely, characterised 


g to end his listeners are not merely hear- | applause is to be witnessed at concerts in England. 


execution. On Saturday 





generally praiseworthy 
ing some familiar yooalist, but are his intimate friends | Another agreeable feature in last night's concert whesinte il Diavolo" wan repeated; on Monday 
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‘ene 
‘Der Freischiitz;" and the following evenings | 


‘* Martha” and the “ Trovatore.” This morning 
“Il Flauto Magico” is being given, while ‘* Lucrezia 
Borgia" winds up the series to-morrow evening. 
The supervening rest will doubtless be devoted to a 
preparation for that campaign next summer, during 
which the public anticipate an interesting contest 
between the amalgamated directorship and the 
management of the new enterprise at Drury Lane. 





CONCERTS. 


The Tenth Crystal Palace Concert had the follow- 
ing program : 


Overtare (Rosamunde).........6.6..e0eeeeee Schubert. 

Aria, “In diesen heil’'gen Hallen,” Herr 
AmgMzAlh.....cccccscccsccces onnnc gees Mozart. 

Symphony in D (No. 1 of Breitkopf and Hir- 
PN 06) chaeetetheroosnsesananeen Mozart. 


Song, “The Crossbill,” Mdine. Lemmens- 

Sherrington (Organ obbligato—Chevalier 

ERIN: co cccccosccescccceccesccsovcceos Lemmens. 
Rondo Brillant, in E flat, for Pianoforte and 

Orchestra (Op. 29), Miss Agnes Zimimer- 

cn Kidcsdeneebecsadenes bipdecnccensee Mendelssohn. 
Aria, “Ah quelle nuit” (Le Domino Noir), 

Mdme. Lemmens-Sherrington ............ Auber. 
Organ Solo (Allegretto in B flat, and Fanfare 


in D), Chevalier Lemmens................ Lemmens. 
Air, “Arm, arm, ye brave” (Judas Mac- 
cabmus), Herr Angyalfl ...........scceees Handel. 
Solos for Pianoforte :— 
a, Nachtattick in F (No. 4)........ Schuman. 
Miss Agnes Zimmermann. 
D, SNEED cnctcescdccweaws Chopin. 
Song, “ Birds inthe night,” Mdme. Lemmens- 
GTTEIER ie oe co cccccerccccecccccsoccesoe Sullivan. 
Overture, * Leonore, No. 8" .......cccccccee Beethoven. 


The meaning of Mozart's D Symphony holding a 
place in the above program was, it seems, that 
Mozart died on the 4th December, and that all 
musicians are in the habit of mournfully commemo- 
rating his death. We were not aware of the latter 
fact. But the performance of so perfect a work 
needs no extraneous reason at all. Mdme. Lemmens 
is entitled to much praise for her singing of her 
husband's setting of Longfellow’s poem— just set, by 
the by, also by Mr. Hatton. It was accompanied on 
the organ and had a favourable reception. Miss 
Agnes Zimmermann’s pianoforte playing is always 
weleome and always excellent. Herr Angyalfi sang 
with spirit and was spiritedly applauded. 

As will be seen from the following program the last 
Monday Popular Concert showed no diminution in 
the excellence of the selection. 

Parr I. 


Quartet in G major, Op. 18, No, 2, for two 
violins, viola, and violoncello, Mdme. Nor- 
man Néruda, and MM. L. Ries, Zerbini, and 
DONE arenccadoceegecegenses tcncconcecsaness Beethovi n. 


Song, “Ich grille nicht,” Mdme. Sauerbrey.... Schumann. 
Bonata in B flat, for Pianoforte alone, Mr. 
PEED | eoencocvennsesaceenecsnensesss Schubert. 
Pant II. 


Sonata in F major for pianoforte and violin, Mr. 
Charles Halle and Mdme, Norman Neruda .. 
Song, “Der Lindenbaum” (“A Winter 
Journey,” No. 5), Mdme. Sauerbrey .......... Schubert. 
Quartet in C major, Op. 74, No. 1, for two violins, 
viola, and violoncello, Mame. Norman Néruda, 
and MM. L. Ries, Zerbini, and Piatti ........ Haydn. 


The opening quartet of Beethoven, individualised by 
that master’s early style, received the best of illus- 
tration by the players, and was warmly—even 
rapturously applauded. Schubert's sonata belongs 
to that category of composition which best exemplifies 
Mr. Charles Hallé’s interpretive power as a pianist. 
No executant is capable of expounding Schubert better 
than Mr. Hallé, and no effort of his has surpassed 
in point of interest his playing on Monday last. In 
this sonata and the following duo for piano and 
violin, he gave the best of his quality: here too 
Mdme. Norman Neruda proved herself worthy of 
the appreciation which has steadily increased in her 
respect since her first appearance at these concerts. 
Haydn's quartet was admirably performed ; and the 
interspersed songs were consistent with the high 
character of the program. 

The tirst of a new series of Mr. Joseph Barnby's 
Oratorio Concerts was given on Wednesday at St. 
James's Hall. At this as at previous concerts the 
pitch used was the normal diapason. The works 
given were Handel's “* Dettingen T'’e Deum” and his 
* dis and Galatec,” with the accompaniments by 
Mendelssohn recently discovered and here given for 
the first time in England. The boldness of these 
innovations seems likely to provoke a mingled ex- 
pression of opinion in the minds of cognoscenti with 
respect to their propriety; for ourselves we have but 


Mozart. 


to confess, that granting all the skill and ingenuity 
and taste which admirers of Mendelssohn can claim 
for the method in which he has performed his task, 
we prefer Handel intact. The excuse urged that 
Handel himself was accustomed to add and alter 
and embellish during his own execution of his works, 
is admissible in the case of another master im- 
proving Handel, if it can be satisfactorily postulated 
that the later mind is wholly en rapport with the 
earlier: surely a bold assumption, considering the 
wide divergence of all mental organisations. The 
altered score has now been published, and can be 
consulted by those curious in comparing the original 
with the supplemented version. The principal solos 
in the ‘‘ Te Deum ” were on Wednesday confided to 
Miss Marion Severn, Mr. Montem Smith, and Herr 
Carl Stepan. The band and chorus numbering 
three hundred performers admirably performed their 
duty. Of force indeed there was amplitude—in 
some instances excess; but the general effect was 
good. In “ Acis” Mdme. Lemmens-Sherrington 
and Mr. Vernon Rigby were associated with the 
two gentlemen named above. The well-known solos 
of Galatea were given by the lady with her usual 
grace and refinement, and the air of Polyphemus 
was declaimed with much vigour by Herr Stepan, 
producing bountiful applause. Mr. Barnby’s pro- 
spectus of works to be given between this and June 
has drawn attention to the high character of the 
course which he has sketched for himself, including, 
as his design does, Bach’s Passion Music, Beethoven’s 
Choral Symphony, and other works of interest, 
which, judging from the performance at this opening 
concert, will possess the fullest attraction in point 
of execution, 








THE THEATRES. 





At the Queen’s Theatre a new drama by Mr. F. C. 
Burnand has replaced the * Turn of the Tide,’’ which 
had attained its 162nd performance. The new pro- 
duction is entitled ‘* Morden Grange,” and is a dra- 
matic paraphrase in five acts of Mr. Mark Lemon's 
novel **Wait for the End.” The considerations 
which prompted Mr. Burnand to select such a subjett 
for dramatic treatment were doubtless stronger in his 
eyes than in those of the audience on the first night. 
To the spectator, indeed, but little reason ap- 
peared for turning a crowded novel of no excessive 
strength into an overcrowded play of no strength at 
all. The personages in “ Morden Grange” are far 
too numerous, the story is flaccid and aimless, and 
(as usual nowadays) the chief end of the piece seems 
to be to furnish an opportunity to the scene-painter. 
The plot is a labyrinth; but its chief incident relates 
to the difference in temperament of two half- 
brothers, Gerald and Gilbert Norwold, sons of Sir 
Gilbert Norwold of Morden Grange. Gerard is a 
soul of honour and generous impulse, Gilbert is a 
scamp. Gilbert steals some diamonds from his 
father, prompted thereto by a wicked miller and a 
rascally money-lender. Gerard, knowing his brother's 
crime, bears the brunt of it, and is chased from 
home, and determines to spend his life in Australia. 
Seven years pass since this punishment, and mean- 
while the wicked miller has been transported through 
the agency of the rascally money-lender, and the 
wicked miller's sister has married the rascally 
money-lender, and is now bar-manager of a huge 
hotel. The hotel is built up on the stage, and is the 
great realistic scene of the drama. On one side may 
be seen the coffee room, on the other the bar; the 
stage being crowded with waiters, travellers, porters, 
servants and all such hotel supernumeraries. The 
object of this act is to develop the hotel, not to 
develop the action. Mrs. Bar Manager finds out 
that her husband is the betrayer of her brother, and 
determines to avenge him. Meanwhile a female 
cousin of the wicked Gilbert, who witnessed his 
theft, has nevertheless married him, and is 
logically ill-treated by him. She is therefore quite 
willing to be rid of her husband for the sake 
of peace. In the fourth act—a picturesque 
scene exhibiting tle Grange—everybody un- 
masks everybody. Mrs. Bar Manager's wicked 
husband is consigned to the deepest dungeon 





beneath the moat (if it be a Moated Grange); the 


good Gerard returns and baffles the bad Gilbert; 
the bad Gilbert is about to commit suicide when 
his wife and his “chyild” (a regular dramatic 
“ chyild” of the good old dissyllable sort) intervene 
and save him; and all is joy. Round this thread of 
incident, however, there clings a dreadful entangle. 
ment of subsidiary action. The strongest part in 
the piece is that of the wronged sister who manages 
the bar in the big hotel: a character played with 
much power by Miss Georgina Pauncefort. Mr, 
Ryder as the baronet has some fine cursing to deliver, 
Mr. W. Belford, who is worthy of better things, 
impersonates a ridiculously transparent detective. 
Miss Sophie Young is the cousin who gets married 
and ill-treated; Miss Henrietta Hodson is a young 
woman with whom the colourless hero falls in love. 
The brothers are played by Mr. G. Rignold and Mr. H, 
Dalton respectively. Mr. Frank Mathews is wholly 
thrown away upon the unpleasant part of Jasper 
Gregg, the wicked money-lender. Lastly, the 
audience hissed the piece on the first night: a cir- 
cumstance which ensures its becoming a great 
success. 

It is said that the St. James’s Theatre has never 
yet succeeded under a native management—that the 
golden harvests yielded here have been invariably 
reaped by the French companies, lyrical and 
dramatic. Ifso, Mrs. John Wood seems likely to 
have the honour of giving the theatre at last a 
successful status in the native tongue. As a per- 
former, Mrs. Wood brings to her task the triple 
qualifications of actress, vocalist, and dancer. The 
new burlesque’ gives her histrionic abilities but 
small opportunity; but she has a very sweet voice, 
which, however, is hardly equal to the elaborate 
Italian bravuras of Verdi, Bellini, and others. She 
dances charmingly, unlike the French dancers, who 
are merely female acrobats, but naturally and with 
ease and grace. Goldsmith's comedy is taking a 
new lease ef popularity here. It has received an 
accession of strength in Mr. Lionel Brough’s Tony 
Lumpkin. Miss Herbert has elaborated and im- 
proved her reading of Miss Hardcastle, and looks as 
handsome as ever. 

** Barbe Bleue,” with a fair translation, as close 
as decency will allow, has been brought out at tho 
Standard, and is well acted by Mr. Russell’s troupe. 
Miss Emily Soldene sings the part of Boulotte with 
real cleverness. Mr. Stoyle is a comic, if somewhat 
coarse King Bobéche ; Mrs. Aynsley Cook is the Queen; 
and Mr. Wilford Morgan will probably do better as 
Bluebeard when he has recovered his voice and got 
his beard well under control. 





THE QCUMENICAL COUNCIL. 





The program of the musical and ceremonial pro- 
ceedings in connection with the opening of the 
(Ecumenical Council was adhered to in all its 
essential particulars. That program—an elaborate 
and imposing one—was naturally sketched out before- 
hand and arranged with minute attention to detail. 
The plan was as follows:—The Fathers of the 
Council, that is to say, all those ecclesiastics who 
have a right to be present at it, assemble at an early 
hour in various rooms and galleries of the Vatican 
to array themselves in their proper robes and 
ornaments ; then proceed to the upper atrium of St. 
Peter's, and there await the arrival of the Pope, who, 
having put on his pontifical robes in the Pauline 
Chapel, makes his appearance among them at half- 
past eight. Kneeling before an altar erected on the 
spot for the occasion, His Holiness intones the 
Veni Creator. The various deputations of the clergy, 
secular and regular, are spread out along the famous 
Scala Regia, and alone the portico of St. Peter’s and 
the nave of the Basilica itself. The public are 
admitted to the two latter to see the procession 
pass. It is composed somewhat in the following 
fashion— Bussolanti, or strewers of box leaves, chap- 
lains in ordinary, private chaplains, consistorial 
advocates, chamberlains of honour, private chamber- 
lains, chanters of the pontifical chapel, the College 
of Prelates, Masters of the Sainte-Hospice, thurifers, 
cross-bearers, and acolytes, mitred abbots, other 





abbots, bishops, archbishops, primates, patriarchs, 


OBeBeEezeageternetan 








ona w * 


it. 





No. 324, Dec. 10, ’69.] 


THE ORCHESTRA. 


181 








cardinals. Then comes the Pope himself, borne in 
the Sedea Gestatoria, with its various insignia and 
accompaniments. After him come certain prelates, 
known as prelates di fiochetto, from the decoration 
they are privileged to wear; then the apostolical 
prothonotaries, the generals of all the existing orders 
of the Church, the regular clerics, monks, and men- 
dicant friars: next, the officers connected with the 
Council who do not take rank in the colleges of the 
prelacy ; and finally the body of shorthand writers. 

The Blessed Sacrament is already on the high 

altar of St. Peter; and the Pope on entering, 
descends from the Sedea Gestatoria, lays aside his 
mitre, and approaches the altar. Hereupon the 
chanters, who during the whole of the procession, 
have been singing the Veni Creator sing the closing 
yerse, and the Pope intones the prayers at the end of 
it. When that has been done the fathers take their 
seat in the Aula Conciliaris, or portion of St. Peter’s 
set apart for the Council, and then the Pope and the 
Sacred College do the same. At an altar erected 
within the Aula Conciliaris itself, Cardinal Patrizi, the 
Cardinal Vicar, celebrates High Mass as far as what 
is called the Benediction, just at its close. At that 
stage Monsignore Puecher-Passavalli approaches the 
pontifical throne, and asks for the Pope’s blessing 
before pronouncing in Latin the opening discourse. 
After the blessing has been given, Cardinal Patrizi 
concludes the Mass in the usual manner by reciting 
the first chapter of the Gospel according to St. 
John. The clerks of the Apostolic Chapel then 
places upon the altar last mentioned a desk in 
the shape of a throne, on which Monsignore Fess- 
ler, the secretary to the Council, places the Holy 
Scriptures. Upon the same altar are displayed 
the ornaments of the Sovereign Pontiff, with 
which a cardinal-deacon, the Pope reciting a psalm 
meanwhile, invests him. As soon as the Pope has 
donned the pallium, all the fathers of the Council 
make obeisance before him and utter protestations 
of obedience. The Pope then, after reading certain 
prayers, pronounces an allocution, in the shape of 
an exhortation to the fathers, and afterwards intones 
the Litany of the Saints, previously to giving the 
threo synodical benedictions. Whilst performing 
this last ceremony, he holds in his left hand the baton 
surmounted by a cross, the special emblem of his 
universal jurisdiction. Then the first cardinal-dea- 
con says with a loud voice, ‘‘ Let us pray,” and all 
the fathers, kneeling in mental prayer, get up when 
the second cardinal-deacon exclaims, ‘‘ Rise.’’ The 
Gospel appointed for tke day is then intoned, the 
appointed prayers sung, and the master of cere- 
monies exclaims. “‘Exeant omnes qui locum non 
habent in Concilio.” (Let all those depart who have 
no place in the Council.) The public then have to 
retire. The Council being assembled, and alone, 
the secretary mounts the pulpit, reads the decree of 
the opening, and invites the fathers to present their 
votes for or against it. These are collected by the 
scrutators and registered by the notaries. The 
doors are opened afresh. The secretary again 
mounting the pulpit, makes known the result of the 
voting ; and the Pope intones the 7’e Deum. 

Such was the ceremony observed with imposing 
magnificence on Wednesday. The numberof prelates 
in attendance, the diversity of their nationalities, the 
picturesqueness of their dress, the music, the fervour, 
and the associations called up by the locality of the 
ceremonial—for Rome is yet Rome—combined to 
render the scene an impressive one, not easily to be 
forgotten. 








THE HOLY SEPULCHRE. 





A contributor writes from Jerusalem to the 
Standard :—I would say to all visitors to the Holy 
Land who are strongly impressed with religous feeling 
and who wish to follow the footsteps of our Saviour 
through the land where he lived, by no means go to 
the Church of the Holy Sepulchre. Every illusion 
will be at once swept away, and a scene of gross 
Superstition and of impudent imposture of the most 
sickening kind will be presented. Here, in a 
diameter of fifty yards, all the scenes of the Passion 
are gravely pointed out. Here are the stocks wherein 
Christ’s feet were set; a few feet off is Mount 


Calvary; there stood the Cross, here is the rock 
which was rent in twain, here (six yards off) is the 
exact spot where the Marys “ stood afar off,” here is 
the place where the body lay for its anointing, here 
is the tomb itself, here the spot where the angel 
appeared to Mary Magdalene, here where Jesus 
himself met her, and here the spot where the Empress 
Helena discovered the true cross miraculously pre- 
served from decay. Each of these spots is marked 
by a shrine, frequently of a most trampery character, 
and the whole is enclosed in the limits of a church, 
and this within, whatever a few enthusiastic 
inquirers may have urged to the contrary, most 
unmistakeably and undoubtedly within the former as 
well as the present limits of the city. I would go 
even further than this in my advice to travellers; I 
would say, if you do not wish to be desillusionnés, do 
not enter Jerusalem at all. Encamp upon the 
Mount of Olives, or the Hill of Evil Counsel, and 
look down upon the city. In her picturesque walls, 
still stretching round her in a line broken only by 
the projecting towers, trace the steep declivities of 
Sion and Moriah, now forming one hill. In fancy 
place the Temple, with its protecting fortress of 
Antonia, upon the space where the Turkish Haram 
now stands. Do this and you will go away from 
Jerusalem delighted. The exterior of Jerusalem will 
at least come up to any ideal the traveller may have 
formed of it. If he goinside the agreeable impression 
will be entirely lost. Everything there will disgust 
him. Filth, bad smells, a miserable population, an 
utterly changed city, level ground where once a 
valley of a hundred and fifty feet in depth divided 
the upper city from the Temple; everything 
changed. A mosque on the site of the gorgeous 
courts of the Temple; a superstition almost as 
gross at the so-called Mount of Calvary, and at the 
sepulchre of the Redeemer of the world. I cannot 
too earnestly repeat my advice, ‘‘ Upon no account 
enter Jerusalem,” or if you do so go not into the 
Church of the Holy Sepulchre. 








MARRIAGE OF MDME. GRISI. 





To the Editor of The Orchestra. 
+ Srr,—The notices published in both London and 
French papers, not only contain omissions but in- 
accuracies as to dates of events in the career of the 
above lamented lady. 

The Gaulois states that Grisi was married to M. 
Gérard de Melcy, in 1834. The Pall Mall Gazette 
states she was married in Paris, to a Marquis de 
Melcy. The truth is Grisi was married to M. Auguste 
Gerard de Melcy, according to the Morning Post, 
Sunday, April 24th, 1836, in London. On Saturday, 
July 7th, 1838, M. de Meley shot Lord Castlereagh 
in a duel, at Chalk Farm. On the Wednesday fol- 
lowing, M. de Melcy left Grisi, and crossed over to 
Dieppe, since which they have been separated. 

VERITAS. 





MADAME VIARDOT. 





To the Editor of The Orchestra. 
Sir,—An unfounded rumour that Madame 
Viardot-Garcia intends returning to the operatic 
stage having been widely circulated by the English 
and French papers, and (in spite of contradiction) 
being still repeated by some of them, I venture to 


from a letter which I have just received from M. 
Louis Viardot :— 


“Bade, le 5 Décembre, 69. Il est parfaitement 


obligé de le faire.” 
Believe me, Sir, yours, &ec., 
T. Hour-Waire. 








CHORDZE VOCALES. 





To the Editor of The Orchestra. 











certain statements in the Orchestra respecting the | hin and making his face almost as blac 
action of false vocal cords. In the course of my), Christy minstrel. He was \ 


correspondence I opposed his views, but only by | assault, and had to seek the 


argument. I am now in a position to state that 
that which was advanced by him on this matter was 
thoroughly wrong. If Mr. Lee or anyone else in- 
terested in the subject will read a small work just 
published entitled ‘‘ Clerical Notes on Dieases of tho 
Larynx investigated and treated with the assistance 
of the Laryngoscope,” by William Marcet, M.D., they 
will be able to perceive that it is as I state.—I am, 
Sir, yours &c., Cartes Luyy. 
Edgbaston, Dec. 9th, 1869. 








MUSIC UNDER THE EARTH. 
To the Editor of The Orchestra, 
S1r,—I wish to draw your attention to a nuisance 
which annoys a great number of your subscribers, 
I allude to the musicians of the Underground 
Railway. There are a number of boys, whose 
ages vary from twelve upwards, who play upon 
various instruments. Their plan is to watch for a 
full compartment, and get in there and play a few 
tunes; after which they pass their cap round for 
coppers, and leave at the next station. ‘Three 
months ago a young scoundrel got into a com- 
partment containing nine ladies and myself. 
Being aware of the by-law, I threatened to 
prosecute him for entering a full compartment, 
and so, after a deal of vile language, he left, while 
I was calling the guard to turn him out. The 
number of these fellows is increasing. Last week 
I travelled from Victoria to Kensington and back. 
On my road thither I was treated to a duet 
between violin and cornet. On my return, 
another pair of duettists performed on violin and 
German concertina. There is also on the linea 
solo violin and performer on the German con- 
certina. The rattle of the train is disagreeable; 
supplemented by the shrieking of untunable or 
untuned instruments, it is unbearable. If the 
passengers had sufficient sense to refuse to give 
anything to them, they would leave; but as they 
are 80 foolish or weak as to pay for being tortured, 
on the part of the more sensible and more sensitive, 
I ask you to endeavour to suppress these six (or 
more) nuisances.—I remain, Sir, yours, &c., 
Dec. 8. A Man wiru an Ear, 








ALLEGED ASSAULT. 





An action for assault and slander was brought on 
Tuesday in the Court of Exchequer by a photographer 
named Hunt against Mr. F. Burgess the well known 
acting manager of the Christy Minstrel troupe at St. 

James's Hall. The defendant pleaded not guilty ; 
secondly, that the plaintiff first assaulted him, and 
that he Pomc ot the alleged assault in his own 
defence; and thirdly, that they were in a private 
concert room, that the plaintiff refused to leave when 
told to do so, and that the defendant used no more 
violence than was necessary to remove him. 

Mr. Ribton and Mr. Wright appeared for the 
plaintiff; Mr. Henry James, Q.C., and Mr, Lanyon 
for the defendant. 

The plaintiff was a photographer carrying on 
business in Piccadilly, and the defendant was man- 
ager of the company known as the Christy Minstrels, 
whose performances take place at St. James's Hall. 
For several years the plaintiff had been in the habit 
of producing photographic sketches of different 
members of the company in character, and had what 
is called a *‘ face” admission to the performances ; 


ask you to give publicity to the following extract | #4 ¢st, he was at all times allowed to enter the hall 


on presenting himself in propria persona. On Wed- 
nesday, 6th October, he had occasion to go for the 
purpose of seeing Mr. Moore, one of the artists, 
about a photograph which he had taken of his 


faux que ma femme soit engagée au Royal Italian daughter in the attitude described by counsel as 
Opera de Londres, et qu’elle songe 4 reprendre sa|the “Grecian bend,” a pose caused by the high 
carriére théftrale, interrompue depuis sept ans. Si| heeled shoes which now constitute a prominent 
yous avez moyen do le démentir je vous serai trés |feature in ladies’ attire. 


The plaintiff wanted 
instructions as to the colour to be employed 
in tinting the young lady's costume. he 
check-taker allowed him to pase without pay- 
ment, as usual, and after some converration with 
Mr. Moore the defendant came up in an excited 
state, and employing some unamiable ecpithets 
called him a thief and a loafer, saying that be had 
robbed him of 8s., which was the price of admission. 


Sin,—On Feb. 20th Mr.G. J. Lee, of Dublin, made | Afterwards lie seized the plaintiff round the neck 


d ‘put his head in chancery,” nearly throttling 
hi "a k as that of 
unwell after the 

of a medical 
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man, He said that he had not yet entirely recovered 
from the injuries, and that in consequence of them 
he could not attend to his business as regularly as 
before; and he calculated he had lost £40 on that 
account. 

In cross-examination the plaintiff denied that ho 
gave any provocation to defendant, but admitted 
that be called him a bill-sticker, and that he would 
strike him if he (defendant) was not a cripple. He 
did not call the defendant a hound, or a bumble- 
footed fellow. He did not strike the defendant first. 
The defendant did not strike him, but gave him 
‘*the American grip.” He told his attorney to issue 
a writ at once, and not to ask for any apology. 
Before the assault he went into the restaurant at St. 
James's Hall, but he only drank a glass of ale. 
Owing to his illness he had refused work, including 
some commissions from Mr. Millais. 

Re-examined—The defendant was frequently 
present when he availed himeelf of the “ face ” ad- 
mission, and had seen him hundreds of times in the 
hall. Mr. Millais wanted him to take a camera to 
his house and copy two pictures, and he wrote to him 
to say that he was too unwell to undertake the work. 
This might be a hundred pounds out of his pocket. 
His charge to Mr. Millais would have been three 
guineas, but he might have had to produce many 
photographie copies of the picture. 

Mr. Duncan, a medical man, said that when he 
saw the plaintiff, on the 8th of October, he seemed | 
in a very nervous state, and he complained of a 
difficulty in swallowing. He had known the plain- 
tiff for some years, and he did not appear to be the 
same man that he was before the occurrence. He 
could not detect any shamming in him. 

Mr. Burgess, the defendant, was called for the 
defence, and he said that no one had a right to enter 
the concert-room without payment unless he had his 
permission. He did not know that the plaintiff had 
obtained admission free, and if he had, it was 
without his knowledge or authority. The check- 
taker had no right to admit any one without payment 
unless he had authority to do so either from himself 
or Mr. Moore, or the other proprietors. Witness saw 
the plaintiff in the room at the afternoon perform- 
ance, and having ascertained that he had not paid, 
he sent some one in to tell him to come out. He 
then said, ‘‘ Hunt, who gave you permission to come 
in?” and he replied, ‘What has that to do 
with you?" Witness said, ‘‘ You might as well 
have put your hand in my pocket and taken out 
88." The plaintiff retorted in offensive language, 
chiefly in allusion to the defendant's lameness and 
his occupation as a bill-sticker. He also said, ‘‘ You 
might as well call me a thief,” and witness replied 
that he was if he went in without permission. He 
insisted upon the plaintiff leaving, when he aimed a 
blow at his head with his closed fist, but some one 
came between thom. He then took hold of plaintiff's 
arm, and tried to eject him, but he resisted, and in 
self defence he pushed him in the corner and held 
his hands. It was not true that he squeezed the 
plaintiff round the neck, or struck him. The 
plaintiff fell through getting his foot in a mat, but 
he did not appear to be hurt. 

Cross-examined—The plaintiff was not photogra- 
pher to the company, but he had taken photographs 
for Mr. Moore. Witness had not passed the plaintiff 
in more than three or four times in the course of 
four or five years. The difference between them 
took place in the vestibule, to which the public were 
admitted, and not in the hall where the performance 

was going on. It was monstrous to say that he 
squeezed the plaintiff round the throat, and that he 
turned black in the face. He held the plaintiff fast 
in order to prevent him striking him. 

Mr. Rackstraw, a check-taker gave confirmatory 
evidence. 

Mr. Moore, one of the proprietors, and the “ Bones” 
of the company, flatly contradicted the assertion of 
the plaintiff that he had seen him (Moore) on the 
subject of the photographs during the progress of 

the concert. He saw him in the morning, and also 
after the concert, when he (Moore) was washed up, 
and his “bones” were laid aside. Both the plain- 
tiff and the defendant used very offensive language, 
and raised their hands towards each other. Witness 
then proceeded to give corroborative evidence of the 
defendant's allegation that the assault complained 
of had simply reference to the endeavour to oust 
the plaintiff from the premises. 

The Lord Chief Baron, in summing up, com- 
plained of the public time being wasted by such 
actions. 


The jury awarded the plaintiff a farthing damages. 





There is a movement on foot for the erection 
of a new theatre in Bombay. It is proposed to 
form a company to be called ‘“‘ The Bombay Theatre 
Company,” with a capital of two lacs of rupees, 
divided into 200 shares of 1,000rs, each ; and that 
the company should undertake “to build a spacious 
theatre house jg » central locality on jmproved 


REVIEWS. 





A Diary in the East. By W. Howarp Rvusse.r. 
London: George Routledge and Sons. 1869. 

The ground here trodden with excellent effect by 
Dr. Russell is fresh within the memory of most 
readers. When the Prince of Wales paid his visit 
to Egypt in days when Western kings and princes 
were not so plentiful in the East as they have been 
within the last few weeks, Dr. Russell accompanied 
the Royal party as special correspondent. How 
interesting the records of that journey became in 
the hands of the first of our picturesque reporters, 
may be imagined without reference to the book. 
Scenery and incident, character painting and dra- 
miatic narrative, are} perpetuated with the old 
skill. We need not retrace the progress of the Royal 
party: we prefer to pick out one or two salient bits. 
There are amusing portraits of the personages whom 
the Prince’s suite came across—particularly the Nile 
Captain, Achmet Hassan. This Achmet Hassan was 
a refutation of the belief which ascribes gravity 
to Orientals. He was a very lively, joyous, and 
jovial fellow, whose broken English was most enter- 
taining. He preferred the sea to Nile navigation. 
“IT never go down all day now—paddle-box, always 
paddle-box,—shouting Fulley speed! Halfey speed! 
Turney-stern! At sea, give my course to officer—lie 
down, go sleep. Sea much better.” Captain Achmet 
was hospitable, and pressed his passengers to visit 
him at Cairo—with one reservation. ‘I will show 
you everything—everything—only ” (he smiled with 
all his white teeth) “‘ not my wife.” ‘ But,” said 
one of the party, ‘‘ when you come to me in Scotland 
you will see my wife.” ‘‘ Each country has its 
customs. IfI take my wife to Scotland, I let you 
see her face.” The Captain said he had only one 
wife; and then he tapped his breast and laughed, 
and added, “I am Englishman—ono wife—one 
wife.” 

The contrast of Eastern and Western meurs 
occasionally provokes curious reflection. Imagine 
for example a couple of Scotch bagpipes on the Nile! 
Can discord of association further go? Yet this is 
the sort of scene which Dr. Russell photographs. 


** After dinner the party were invited to go on board 
tho Prince’s boat, and scrambled along the bank to the 
gangway. If there were any wandering fellahs about, 
they must have heard the tinkling of the piano, 
touched by a fair and practised hand, and the 
refrain of songs, and clamour of choruses, not un- 
familiar in England. What the theories of the 
hypothetical auditors may have been respecting the 
strains who can determine? But I can assure you, 
when deep called unto deep—when Alister, beating 
the deck proudly with his foot, made the date groves 
resonant with ‘ the sweetest notes earth ever heard,’ 
(on the pipes, be it understood,) and sumuoned Peter 
Robinson to generous, but not successful emulation, 
on bag and slender reed—when ‘ Farewell to Loch- 
aber’ was borne on the evening air from The Orna- 
ment of the Two Seas to be re-echoed from the 
Prince's ship by eldrich slogan—they must have 
been stout aborigines who stood unmoved, and the 
feelings of the guardians of our watch-fires on the 
bank must have been too deep for words. It is no 
fault of Peter Robinson that he cannot play the 
pipes as well as Alister, who has a gift that way, and 
who was born past master in the fearful and mystic 
art; for he can touch heart and feet, and set both 
beating together. But Peter is great in the forest 
and on the ‘ hull,’ and it is not given to all to excel 
on the bagpipes and in the chase. By persevering 
efforts, which the fellahs and I would prefer to have 
developed at first in some lonely glen, rather than 
in our immediate vicinity, he may dominate the 
tender and pathetical power of the instrument, from 
which now rush martial sounds and war’s alarms, as 
though AZolus had loosed his windy caverns in anger. 
Hamed, Hadji Ali, Achmet Captan, Ali Captan, the 
Reis—in the plural; I cannot say Reises—and the 
crews agreed that it was capital music altogether, 
and that they had never heard the like of it before.” 


To the sports of Egypt and the part taken by the 
Prince of Wales some pages ace devoted. The 
result of the opening of the Suez Canal in a congre- 
gation of long parted fishes, is amusingly imagined 
by Dr. Russell. There will, as he prophesies, be 
between the fishes of the Mediterranean and of the 
Red Sea a meeting, after many roving years, of those 
that had been long estranged, which may prove 





principles.” 


most distressing to future geologists, Who knows 


—$—$<$<—> 
what M. de Lesseps may have to answer for on that 
head? A visit to the fish markets at Alexandria 
and Suez enables one to appreciate the vast differ. 
ences between the denizens of the seas of the middle 
earth and those which swarm in tropical waters 
around their coral reefs. It is evident the fish of 
the canal will meet acquaintance with strange bed- 
fellows on the spawning grounds. Maybe the shark, 
now a visitor to the Nile, and a visitor, parcus et 
infrequens, to the waters of Alexandria, will take a 
turn up and down the maritime canal ere long, 
Apropos of fishes, Dr. Russell describes an abortive 
effort to secure some of the denizens of the Nile, 
which only resulted in disappointment for the Prince 
and his friends. 


‘* When the fleet was moored, the Prince started 
for a large sandbank opposite, and we had two draws 
of the net, and caught one small fish, which was not 
a rich reward for the labour of twenty-five or thirty 
people—hard labour at tugging at ropes and shouting 
vigorously—hard for the men who had to carry us 
to and from the boats over soft mud, and land the 
fishermen on the bank, and row them back. The 
Prince takes great delight in this, or would do so if 
the net would draw anything in the shape of fish to 
shore. The failure of the net is a misfortune. I 
believe it was left to a distinguished naval officer to 
see that the net was all right. Why to a naval 
officer? Nets are used in fresh water, nets are used 
in salt water; but what an admiral can know about 
the sort of article which is best suited to catch fish 
in the Nile more or better than any other man, I am 
at a loss to guess or imagine, unless it be that the 
said admiral is very fond of fishing with nets. The 
result may be described in a few words : there are no 
fish caught. The net is rowed carefully out to a 
shelving sandbank; one end is landed and given 
over to a party of amateurs invited from the flotilla 
generally, and to the four sailors of the Ariadne, who 
‘work’ the fishing and the boating, and keep the 
shoulders of the Egyptian mariners to the wheel. 
One squad is landed to man the shore end of the 
rope, and the boat is then rowed off, making a wide 
sweep, and returning to shore with the other end, 
which is seized by party No.2. Then with a pull 
all together the ropes are dragged in, the Prince 
working as hard as the best of them—the sailors in 
the water, the amateurs shouting and slipping in 
the soft sand; nearer and nearer comes what ought 
to be the purse. It is landed at last. It is empty. 
Not afin. ‘Oh, deuce take Admiral Blank !’” 


The book has received appropriate care in the matter 
of its printing and publication, and altogether forms 
entertaining reading for those who care to recall the 
incidents of the Prince’s visit. 








The Graphic. An Illustrated Weekly Newspaper. 
Nol. 

The promised new sixpenny illustrated paper has 
made its appearance with every chance of worthily 
occupying a field in which rivalry scarcely exists. 
True, the pictorial department of journalism is 
occupied by the Illustrated London News; but the 
present venture can hardly be said to essay the same 
course. It takes a different direction. Having 
excellent engravings it gives literature also a 
prominent place. Its papers are smart and of 
topical interest—relating mostly to art and matters 
affecting society. Its notes and comments are 
pointed. It adopts the plan of giving one cartoon 
with a blank page behind it. The cartoon in this 
number is ‘‘The Pasha’s Couriers,” by Gérdme, 
an illustration which is distinguished for artistic 
conception and excellence of engraving, and is 
worthy of framing. If properly printed, it would 
be worthy of those pictorial éditions de luxe which 
are called into birth at Christmas time. There is 
another effective engraving of an Egyptian Girl after 
a painting by Richter. 

The Graphic treats largely of music and matters 
connected with the stage. There is a good article 
which analyses the present rage for realism in 
scenery, contending that real upholstery and ap- 
pointments are in effect unrealistic. The argument 
is taken up from a painter’s point of view, and is 
worth quoting. 

“Let any one look at the real cornices, and 80 
how clumsily they hang on the canvas background, 
revealing that it is anything but a firm wall. The 
marquetry tables look dull and shabby and prosy; 
the accessories overpower the groundwork, they are 
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discordant with the poor flat painting about them, 
painting of mouldings, ceiling, cornices, surbases, all 
produced by colour. And this leads us to the curious 
conditions under which things are seen upon the 
stage. There is no sunlight, no casting of shadows, 
which makes the whole richness of objects in average 
daily life. There every little depression, every ‘ bit 
of work,’ has its faint shadow. On the stage the 
glare of gas is equable—coming from above, below, 
and from the side; and such shadows as there are, 
are the coarse shadows of limelight. Hence it is 
that in painting, it is necessary to paint shadows 
with colour; and hence the effect and appropriate- 
ness of scenery. Further, there is another condition, 
and a very remarkable one, often lost sight of. 
This drawing-room, with its appointments, is one 
not seen as other drawing-rooms are, from the 
inside or the doorway, but is gazed at after an 
Asmodean fashion—its side taken away—by people 
who are from thirty to a couple of hundred feet 
away. No ordinary room is seen under such con- 
ditions. In real life, statues placed at a height or 
distance are made coarse and gigantic. On the stage 
the actors’ faces have a glare thrown on them; but 
distant objects cannot be so strongly illuminated. 
Take the marquetry table with the ‘console’ legs, 
to be seen at one of the leading theatres. It is self- 
evident that the work of Messrs. —— and , of 
Oxford Street, was meant to be seen a couple of feet 
off, and not hundreds of feet away, where it looks 
muddy and dull.” 


The writer proceeds to lay down the true principle 
which should regulate stage illusion. 


“In this matter the scenic artist need only stick 
to his own original canons. He paints falsely to 
produce a true effect. The inexperienced goes up 
to a scene, and is amazed at the coarseness and 
roughness—the absolute no-shape and no-colour— 
all streak and daub. Yet the artist has in his own 
mind a finished picture utterly dissimilar, and sees 
it as a result all the time. The costumier uses not 
laces and delicate gold edgings, but coarse things— 
spangles, cotton velvets, and such matters —while 
Dutch metal flares more brilliantly on his soldiers’ 
helmets than real gold would. The furniture should 
be under the same law; and, instead of calling in 
Messrs. and , of Oxford Street, the mana- 
ger should say to his artist: ‘Make me a table that 
will look like a marquetry table under the glare of 
gas and at a great distance.’ A number of angular 
dashes in sienna and lake, with some judicious gilding, 
will give this effect. There must be a consistency in 
this mysterious stage world, and all must be of a 
piece. There is a Library Scene at a certain theatre, 
used always as Sir Charles Surface’s room, where 
there are crimson curtains, and shelves upon shelves 
of books stretching away, which has no ‘ building 
in,’ and is infinitely more like a real library than if 
we saw real shelves, and some hundred real books 
strewn about. Yet the whole—the library chairs, 
the shadows, the perspective of the recesses—all are 
on one flat surface; and the effect rich, warm, 
agreeable, and theatrical—that is, touched with that 
sort of romantic, exaggerated air which stage scenery 
should have. Once lose this, and the stage begins 
to have an air of something infinitely low and 
vulgar; e.g. when a veal crowd, in its everyday 
working clothes, is actually fetched out of the street 
to figure there, as now often happens. Anything 
more dirty or unpleasant than their coarse clothes, 
exposed to the fierce illumination—a condition to 
which they are not subject in real life—is not con- 
ceivable. Those groupings of London-life stories, 
with policemen, &¢c., break down the romantic 
barriers, to let us out again into the thoroughfares, 
and are really little better than that representation 
of the Coronation in the days of Garrick, when the 
back wall of the theatre was removed, and the 


audience were shown the street behind, with bonfires 
blazing.” 











There is much here which calls for attention, 
Assuredly these realistic scenes are highly artificial ; 
there is nothing in them which can deceive an 
audience ; they are an obvious sham. As the writer 
says:—‘* Whole houses and streets have to be built 
up with infinite toil and cost ; mountains have to be 
constructed, bridges thrown across, whose canvas 
totters as the pursued girl staggers over. Yet still 
we are not in the least beguiled ; we may venture to 
say that the skilfully, effectively painted flat scene 
is far more welcome to the eye, has more illusion, 
and has certainly no points of weakness or make- 
shift, which the most careless eye can detect. In 
fact, we would venture to say that the true 
theory lies somewhere in a certain generalisation, 
certain conventional shapes of scene and furniture, 
80 general in style and figure as to fit all. This was 
the usage of the old days of Garrick and his Drury 


course. Once we descend into archmological minute- 
ness, the eye is disturbed, criticism is challenged, or 
we become pledged to a minuteness of detail which 
the play does not require, and which is an insuffer- 
able burthen to those who get up the play.” 

From another part of the paper we take the follow- 
ing just comments on the system of rehearsing 
pursued in Paris—a system whose superiority to the 
English plan we have often pointed out. 


‘The time allotted to rehearsals in Paris spreads 
over at least as many weeks as there are days allowed 
for rehearsal in London. Acting is there regarded 
not only as an art, but as a serious business, which 
must be conducted in a business-like manner. Iu 
Paris the words of a play are learned by heart, before 
the movements on the stage come under consideration ; 
in London, words and stage arrangements are studied 
together, and a first-night’s performance at which 
any actor is a thorough master of his dialogue is an 
uncommon phenomenon. Cannot all these facts be 
bound together by the hypothesis that in England 
everybody more or less believes that acting is no art 
at all, and lies within the grasp of any one who 
chooses to devote a spare hour or two to its 
cultivation? We can understand people in a 
country-house, with nothing to do, filling up their 
too numerous hours with the light labours of study 
and rehearsal. We can understand the occurrence 
of such exceptionably excellent performances as 
those which some years ago took place under the 
superintendence of Mr. Charles Dickens. These 
were works adapted for a particular purpose, and 
executed with artistic care and finish. But incom- 
prehensible would be the passion for amateur 
exhibitions displayed by persons who haye plenty of 
work on their hands, and who essay hackneyed 
pieces, in which they ought to know they are 
excelled even by indifferent actors, and who should 
be aware that by their yery position they have no 
chance of genuine applause, were it not for the 
hypothesis laid down above.” 


Reviews both literary and musical and criticisms 
of pictorial art make up the first number of tho 
Graphic, which promises very fairly. 








(Crammer & Co.} 


“T love thee.” Song. Poetry by Owen Menepirtn. 

Music by M. W. Batre. 

The impassioned verses of Owen Meredith have 
drawn largely on the composer’s genius for their 
interpretation; and seldom has Mr. Balfe been more 
happy in his setting than in the song before us. It 
igs impossible to resist the thrilling effect produced 
by the nervous manner in which the sentiment of 
the poetry is rendered by the music: and nothing 
can be more appropriate than the vocal melody, 
enriched and sustained as it is by the ornate though 
not overloaded accompaniment—both worthy of a 
most accomplished singer and player. The key 
chosen is G flat, 6-8 time, Andantino mosso, with 
an enharmonic change and modulation into A 
natural for the second verse ; the time also changing 
to 9-8. After the return to the original key and 
time the last two lines of this verse, a fine effect is 
produced by the interpolation of three bars in 9-8 
which lead back to the original melody for the first 
verse, the movement suddenly changing to Allegro 
Moderato, with which the song concludes. It is 
really avery fine work. The compass of the voice is 
from E flat to G flat. 

‘* Come hither,Pretty Fairy.” Song. Written and 

Composed by G. Linuey. 

The publishers deserve credit for reviving this 
charming song, one of George Linley’s happiest 
efforts, and no less is due to Miss Dolby who has 
been singing it with great success. It is a graceful 
gem, both as to words and air; its simplicity being 
not its least charm. The key is E flat, 2-4 time. 
compass B flat to E flat, eleven notes, 





(Cuapret, & Co.) 

** The Meeting of the Waters.” Characteristic Sketch 
for the Pianoforte. Transcribed from the 
favourite Irish melody ‘“‘ There is not in the wide 
world a valley so sweet.”” By W. 8. Rocxsrno. 
An effective arrangement of the air, accompanied 
by arpeggios for both hands in the style first intro- 
duced by Thalberg. In the hands of a good player 





Lane. And there was a certain propriety in this 


| 


and delicate touch it had better not be attempted, 
except as a study or exercise, for which it is 
suitable, having the advantage of indications of the 
leading fingering. 





“ EYyin Shoon.” Waltz for the Pianoforte. By W. 
8. Rocksrro. 

A very admirable pitce de concert in waltz form, 
and well interpreting the poetical motto which is 
prefixed to the composition, Mr. Rockstro has 
rarely been more successful in catering for his 
numerous admirers. It is a good piece for teaching 
purposes, or for the unassisted student, the finger- 
ing being indicated, and the marks of expression 
being ample for a correct and effective rendering. 





[R. Cocks & Co.] 


‘“‘Fgr Away.” Melody by Miss M. Linpsay. Ar- 
ranged for the Pianoforte by Carn Lutmt. 

‘““The Troubadour’s Song.” For the Pianoforte. 
By Cart Luin. 

“ Just after the battle, Mother.” Arranged for the 
Pianoforte by Cann Lurt. 

‘* Resignation.” Melody by Miss M. Linpsay. Ar- 
ranged for the Pianoforte by Cann Luryt, 

‘* Too late, too late.” Melody by Miss M. Linpgay. 
Arranged for the Pianoforte by Cart Lurnt 

“©O fair Dove! O fond Dove!" Melody by A, 8. 
Garry. Arranged for the Piano by Cant Luint, 
As songs all the above pieces have obtained no 
little popularity: some of them indeed are univer- 
sally known. It is difficult to speak in terms too 
high of the simple but effective adaptation which 
has been given by Carl Luini for the pianoforte; 
and whether we consider them as little mementoes 
of favourite compositions, or as studies for attaining 
something like vocal expression on the instrument, 
they are admirably calculated to afford pleasure and 
profit to the player of moderate ability, and to 
interest those who hear them performed. There is 
no straining after effect, and no exhibition of me- 
chanical difficulties; a sensitive touch and good 
taste being the essential requisites, Above all 
the pieces are of moderate length, We can strongly 
recommend these half-dozen pieces to the atten- 
tion of our readers. 











———— — 


M. GRIESBACH, 








To the Editor of The Orchestra, 

Sin,—My attention has been called to a critique 
in your issue of the 8rd inst., on Miss Jameg’s 
Concert, and in which the following words are used: 
‘The duet for piano and violin with a violinist 
whose aid went far to spoil the performance. M. 
Griesbach also attempted and desecrated the duet 
by Lafont, and Paganini’s Carnival, and was 
ironically recalled.” Now, as I feel certain there 
can be no personal animosity on your part towards 
me, it is quite evident the part of the critique that 
applies to me is written by some person jealous of 
my talent and the ‘legitimate’ and rapturous 
encore I received. With respect to my pupil, Mr. 
Hervey, notwithstanding he was labouring under 
severe cold (which never improves the voice) 
received an excellent encore which he fully deserved 
but was unable to accept. 

I ask you to do me the simple justice to con- 
tradict the unfair report in your next number.—I 
am, Sir, your obedient servant, HH. Gninspacn. 

27, Brixton Piace, Brixton, 

Dec. 8th, 1869. 

{The report was furnished by an oécasional con- 
tributor whom we have hitherto considered trust- 
worthy. M. Griesbach’s ability is well-known, and 
we have great pleasure in inserting the above 
rectification. —Mp. } 





———— 


Norvotxr Domptixas.—Make a very light dough with Bor- 
wick’s Gotp Mena, Baxtne Pownun, as for bread, with milk 
ot water, and with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinm 
— ; throw them in, and bol) them for twenty minutes 

hout taking off the lid, To when they are done 
out clear, it is done, 





ugh, stick a fork into one, and ff it 





it must please ; but without the requisites of 9 facile 


serv: tear them 't on the 
RSacks Bhoty by tects berg steam 
‘ag or treacle, 
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Malle. Christine Nilsson 
will sing at EXETER HALL, 
Dec. 15, & 18, being most posi- 
tively her Last Two Appearances 
in London this Season. 


Malle. Christine Nilsson, 
ST. GEORGE'S HALL, LIVER- 
POOL, Saturday Evening, Dec. 
11, 1869. 


Malle. Christine Nilsson’s 
Last appearance in BRIGHTON 
this Season, on ‘Tuesday Evening, 
Dec. 14, at the Dome, Royal 
Pavilion. 


Malle. Christine Nilsson’s 
Fourth and Last Subscription 
Concert at EXETER HALL, 
WEDNESDAY EVENING, Dec. 
15. Great attraction, being her 
Last Appearance but One in 
London this Season. Artists; 
Mdlle. Christine Nilsson, Mdlle. 
Drasdil, Mr. Sims Reeves, Signor 
Gardoni, Signor Foli, Mr. Webhli, 
Conductor Mr. Henry Leslie. 











BY SPECIAL DESIRE, 


Mdlle. Christine Nilsson’s 
Last appearance in London, at 
EXETER HALL, SATURDAY 
AFTERNOON, Dec. 18. In con- 
sequence of the great enthusiasm 
created by the performance of 
THE MESSIAH on Saturday, 
Nov. 20, and the great demand for 
seats, for which it was impossible 
to provide accommodation, that 
oratorio will be repeated on 
SATURDAY, Dec. 18. Doors 
open at 1.30, commence at 2,30, 
precisely. 


Malle. Christine Nilsson’s 
CONCERT TOUR. Last Week. 
All communications should be 
addressed to 201, Regent Street, 
London. 
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Advertisements: Four lines or less, Half-a-crown; Sixpence a 
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NOTICES TO CORRESPONDENTS. 





A VestryMan.—In most churches at the present day, a 
hymn-book is used with special music for each hymn, as in 
* Hymns Ancient and Modern,” Mercer's ‘‘ Church Psalter 
and Hymn Book,” Willing’s ‘‘ Book of Common Praise,” 
&c. ; in which case whoever chooses the hymn perforce 
appoints the tune also. The dispute between clergyman 
and organist is an old affair: in some cases arrogance and 
(musical) ignorance are on one side, and narrow-minded- 
ness and want of tact on the other. In the end, however, 
the victory is commonly with the cleric, and we fear we 
must say, generally, rightly so. The organist has little 
responsibility beyond playing what he is told to play : and we 
believe that any representation properly made by him to 
an incumbent, would meet with due consideration. In 
an exceptional case the better course for the musician is 
to yield toauthority, promptly and with good grace. Any 
universal iron rule as to the duties of clergyman and 
organist is neither desirable nor possible. 











*,.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad- 
dressed to the Editor. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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the manageress of a London Theatre. 





1870, 





Kénigsberg. 





principal part. 





opera, * The Valkyriur.” 
tion of “ Rheingold.” 


—_——__- 


Mr. Peabody is said to have bequeathed £10,000 to 


“ Marriage,” a new comedy, by Mr. Andrew Hal- 
liday, will be produced at the St. James’s early in| future manager of the Lyceum, Mr. Maitland, to 


At Berlin, Richard Wurst’s “ Star of Thrace” has 
recently been played with Mdme, Lucca in the 


Suzanna Lagier, a female comic singer, is to receive 
for singing at the Alcazar 6000fr. per month, or £2880 
perannum. A fair price for a comic song. 





Miss Hughes, of the Globe Theatre, has been 
confined to her bed for some days with a severe 
attack of acute rheumatism and intermittent 
fever. 





Malle. Sessi, the new soprano, who has been so 
much praised for the beauty of her hair, has been 
engaged by Mr. Gye for the Royal Italian Opera, at a 
salary of £400 a month. 





We are informed that Mr. Ella’s first volume of 
Musical Sketches has had a good sale. The History 
of the Musical Union will follow, with biographical 
and critical notices of artists. 





As M. Bariton, professor of music, was a few days 
back giving a lesson in the establishment of the 
Brothers of Christian Doctrine at Paris, he was sud- 
denly struck with apoplexy, and died instan- 
taneously. 





Mr. H. Talbot’s success at New Zealand has 
realized his most sanguine expectations. On the 
28rd of September he was at Otago, and he will not 
arrive in England before next August, when he will 
appear in London and the Provinces. He will after- 
wards visit America. 





Two hitherto unpublished plays by Thomas Hood, 
entitled respectively ‘‘ York and Lancaster,” and 
“ Lost and Found”? (the latter a fragment), are 
announced to appear in one volume, with some other 


by John Leech, George Cruikshank, and Mr. 
Harvey. 





The fullest liberty has, it is announced, been 
granted to theatrical managers to bring out again the 
plays of Victor Hugo. The only remaining hitch is 
now the exorbitant pecuniary conditions demanded 
by the author, who must come down a great many 
pegs before any theatre could afford to treat the 
public to his dramas. 





Tne remains of Grisi have been interred in Pare 
la Chaise, agreeably to her request. Her tomb is 
situate opposite those of La Fontaine and Moliére. 
The funeral was a simple one, attended only by 
MM. Mario, Accursi, Alary, and a few family friends 
of the deceased. Mario, whose appearance denoted 
how sharply the blow had stricken him, left 
immediately for St. Petersburgh, where he was due 
on Tuesday. 

Mr. J. F. Barnett’s cantata “The Ancient Ma- 
riner” is we find to be performed again on Tuesday 
next at the Liverpool Philharmonic Society under 
the direction of M. Benedict; it was lately performed 
with great success at Yarmouth, Brixton, &c. It is 
also announced for performance at Paisley, Glasgow, 
Leicester, Reading, &c; and we read in the Sydney 
Herald that the work has achieved great success at 
each performance at Sydney. 





M. Hervé is said to have contracted with the 


sing, act, dance, write libretti, eompose music, 
and take a turn in the orchestra: in all of which 


Rubinstein will, it is said, produce his oratorio | departments he is proficient. He is to receive £40 
“The Tower of Babel” at Vienna, Berlin, and|a night in exchange for‘these gymnastics. Would 


it be presumptive to ask who is expected to pay M. 
Hervé this? The British public? 





The fabulous prices said to be offered for tickets 
in Parisian theatres on certain nights, are generally 
really fabulous. Says Galiynani : —You may have seen 


Wagner has sent to Munich the score of another} in the papers how stalls were sold for 480fr. eaeh, 
The work is a continua- | and boxes for 3000fr., for Mdlle. Sarah Bernhardt’s 


benefit at the Odéon on Friday night. Listen to our 
personal experience, gentle reader, as it may be useful 


Another theatre has been destroyed by fire. This} to you at a later period. A friend of ours sent down 
calamity has overtaken the theatre at Rocbester, in | on that evening to the Office des Théatres, and found 








REGENT STREET, W. 


the State of New York. 


seven stalls available at 25fr. each. 


poems of the author, and the original illustrations _ 
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To-morrow Lovell’s play of ‘“ Love’s Sacrifice” 
will be given at the: Holborn Theatre with a strong 
cast. Since Mr. Barry Sullivan unfurled the stand- 
ard of Legitimacy he has been an object of consider- 
able interest to the more intelligent portion of the 
play-going public. The first revival after the 
holidays will be Shakespeare’s comedy of ‘* Much 
Ado about Nothing,” when Mr. Sullivan will give his 
patrons a taste of his quality in comedy, in which we 
hold his greatest strength lies. 





One hundred and fifty thousand pounds is the 
gum advanced, or to be advanced, for the erection of 
a Grand National Opera House in London. An 
English nobleman is the patron and principal 
banker. It is not anticipated that British artists 
will be ready in sufficient numbers to fulfil at once 
the demand of a national opera; but meanwhile the 
establishment is to be kept open with German and 
Italian works during the training of the requisite 
British artists. Happy British artists, to have a 
livelihood waiting for them till they leave school! 





The Morning Post in noticing the performance of 
“ Hamlet” at the Princess’s says :—‘ At the close of 
the first act there was, for the first time within our 
memory, a call for the Ghost (could the ghost c{ our 
fathers have heard it, what would they have said ?) ; 
and what’s more, he ‘ took the call,’ as the actors 
say, and made for the footlights amid the huzzas of 
the spectators. Spirits may now be summoned from 
the vasty deep, and the chances are that they will 
come. After this crowning absurdity of the call 
system, la jin du monde.” 





A Kentish authority informs us that ‘ the 
Marquis Townshend, whose eccentricities in the way 
of charity are so well known, has been completely 
thrown into the shade by a lady of noble birth, who 
has taken the saloons of the New Greenwich Theatre 
for the purpose of giving the profits to the un- 
employed in Deptford Dockyard,” This benevolent 
and distinguished person “enters so heartily into 
her work that she is to be seen nightly, attended by 
her two pages, dispensing soda and brandies, &c., 
with a grace and fascination that draw her numerous 
customers.” 





The immediate cause of Mdme. Grisi’s death 
arose from her refusal to have poultices applied to 
a carbuncle on her face. It was at her suggestion 
and with the consent of the medical adviser repressed, 
and thus poisoned the blood, and affected the 
brain. At her death a second carbuncle had formed 
near the eye. These particulars we learn from a 
private correspondent in Berlin. What provision is 
left for her three daughters is not yet ascertained. 
The house of Grisi in the Champs Elysées is valued 
at £40,000, and the Villa Salviati, near Florence, 
belonging to Mario, contains various costly jewellery 
and cadeaux belonging to the deceased vocalist. 





During a fencing scene at the Gaiety Theatre, 
Milwaukie, United States, on Nov. 25, one of the 
rapiers struck the kerosine lamp, which exploded, 
setting fire to the scenery. The flames communi- 
cated to the auditorium, and before all in the build- 
ing had time to escape, the premises were enveloped 
in flames. A number of persons were saved by 
jumping from the second storey windows. Several 
lives were lost. Two bodies have been recovered 
from the ruins burned beyond recognition. One of 
the bodies was identified by a memorandum book as 
& printer boy, Willie Brewer. Fifteen or twenty 
persons were badly burned. 





A German gentleman with a statistical turn of 
mind, named Klein, has had the patience to reckon 
up what he considers to be the entire number of 
operatic scores in existence, and he declares that no 
less than 6000 “‘ have inundated the musical world 
during the last century and a half.” Calculating 
that each opera or operetta contains twenty melodies 
—tertainly a most liberal supposition—he concludes 
that since the year 1720 no less than 120,000 opera- 
tiemelodies have been composed. Itisalarge number; 
and if out of 120,000 120 were original, that, also, 


would be a large number. The story of “‘ Romeo and 
Juliet’ in the form of a libretto has been set to 
music no less than twenty-seven times, and M. Klein 
thinks that as many as three of these versions—those 
of Vaccai, Bellini, and Gounod—will endure. 





In his recent “ spread-eagle” speech, the Rev. 
Ward Beecher perpetrated a singular musical simile. 


other is playing amusements. Hence there is dis- 


brought together.” Everything is on a huge scale 


on the disvord. 


there is some slight discrepancy in their size.” 





puff) the following stanza :— 


“ Hunting happy fancies 

In the realm of dreams, 
With the Lotus-eaters 

By the sleepy streams. 
Where the Castle of Indolence 

Looks on Lazy Lake——” 


Mr. Taylor to scan the penultimate line. 


finest and most expressive passages. 


criticise poetry. 





mitted the act referred to. 


garments at all.’ 








He said:—‘‘ The Yankee’s instrument is set four 
notes higher than the European’s, and while one 
instrument plays commerce, politics, and religion, the 


cord and clashing when all the instruments are 


in the New World. In this mean country of ours we 
quibble over a difference of half a tone in the pitch. 
Over there they set their instruments four notes 
higher, and then comment with mild astonishment 
Discord indeed! Mr. Ward 
Beecher might as reasonably have said ‘“ The full- 
grown man in America is four yards taller than the 
European adult; hence when they come together 


The new paper, the Graphic, falls upon Mr. Tom 
Taylor for writing, in a set of eulogistic verses upon 
Mr. Richard Doyle (subsequently used as a trade 


This the Graphic thinks is false metre, and asks 
If the 
new paper is unable to get over Mr. Tom Taylor's 
line, how it must boggle at some of Tennyson’s 
Something 
more than a foot rule is required to appreciate or 


We learn from the Melbourne papers that Mr. 
Bandmann the tragedian has been fined one shilling 
for “‘ wilfully and maliciously ” destroying a case of 
photographs belonging to a photographer named 
Norman. The smallness of the fine is accounted for 
by the provocation under which the tragedian com- 
It seems that the 
photographs placed Mr. Bandmann in a ridiculous 
light, inasmuch as they represented him attired as 
Narcisse in the character of Hamlet. Hereon says 
the Pall Mall Gazette :— It speaks well for our 
artistes at home that although nothing can exceed 
the ridiculous light in which many of them, especially 
the danseuses, are daily exhibited by photographs in 
the shop windows, they never attempt to destroy 
these works of art. The provocation, moreover, is 
greater than that which roused Mr. Bandmann to 
fury, the error committed in his case being only the 
substitution of one set of garments for another, 
whereas our actresses might plead in extenuation of 
their taking the law into their own hands that their 
photographs represent them as wearing hardly any 


It is good to hold the position of appointed trades- 
man to the gentleman who plays the bones in the 
Christy Minstrel Company. If the privilege claimed 
by Bones’s photographer in a trial we report, be 
accorded to all the gentry who serve Bones with 
their wares, theirs is indeed an envied lot. For in 
that case, to be Bones’s tailor, Bones’s hatter, 
Bones’s butcher, enables you to march freely into 
that society where Bones, and a gentleman named 
Pompey, and another gentleman in the centre of an 
admiring throng, ask of each other conundrums com- 
posed about the time of the Reformation, and tell 
anecdotes which date back anterior to the Wars of 
the Roses. Thither you may penetrate without 
payment, if you happen to have sold Bones his 
boots ; and in case the individual who superintends 
the interests of Bones and his friends runs after 
you and asks you what business you have there, 
you can call him a cripple, a bill-sticker, a bumble- 





hit out at him, can get forcibly expelled from the 
place, can bring an action for the forty-pounds’ 
worth of damage you have sustained; and after 
having caused infinite amusement to her Majesty's 
judge, and a boxful of jurymen, and a courtful of 
lawyers and officials, can depart home with a bronze 
medallion presented you by the twelve honest men 
in token of the happy day passed in your society. 





The director of a French theatre, La Gaieté, has 
introduced a curious theatrical innovation. In the 
‘*Bibliothéque Impériale"” there exists an interest- 
ing collection of engravings representing the actors 
and actresses of the last two centuries in the cos- 
tumes originally worn by them in their respective 
parts, and the experiment has now been made at 
the Gaieté of restoring the original mise en scne 
of Racine’s tragedy of ‘ Andromaque,” which 
is now given exactly as it was performed 
before the Grand Monarque. The well-known 
dramatic critic, M. de Sarcey, in a recent con- 
ference, strongly advocated the propriety of 
this revival. According to him a hero of Racine’s 
tragedies, while wearing the costume as well as 
speaking the language of the French Court, is though 
a conventional, at least a consistent type. His 
thoughts and expressions are essentially those of a 
French gentleman, in spite of his Greek or Roman 
pseudonym; and the polite and courtly praises 
which he employs, even under the most trying 
circumstances, must always more or less shock the 
spectator’s sense of the fitness of things when 
uttered by a man in a toga and sandals. 





In the fétes at Cairo the opera has of course 
played a prominent part. This new house reflects 
very great credit upon its architect. It was only 
ordered by the Pacha five months ago. The plans 
were got out, and the edifice finished, decorated, and 
opened by the 1st of November, according to his 
orders. This, for Egypt, was marvellous work. 
The house is very pretty and neat. It is of about 
the size of, perhaps a little larger than, the Lyceum. 
The decorations are entirely white and gold, which 
are a little cold and hard to the eye. The curtains 
of the boxes are crimson. The only drawback to the 
house is the extreme smallness of the stage, he 
ends of the horseshoe being so contracted that he 
stage is pinched into very much less than the 
normal size for a house of its dimensions. Aa the 
company is at present very strong, the effect of the 
mise en scene is much destroyed by this contraction 
of the stage room, but when the present season is 
over the company will, of course, be but a small one, 
and the smallness of the stage will be no longer a 
drawback. The whole expenses of the theatre, the 
bringing over a strong and very large company, are 
entirely defrayed by the Viceroy; but the boxes and 
stalls are of course let to the public, though the 
money so taken can go but a very short distance 
towards defraying the expenses. The present 
company is an exceedingly good one, and there are 
few houses in Europe where the singing is more 
generally good and satisfactory than it is in this 
little theatre at Cairo. 


That interesting toy ‘‘ Planchette,” appears to be 
elevated by some noodles into a sort of Joss, A 
correspondent of the English Mechanic writes to 
explain the action of a private one which he keeps 
at home, and which he says he consults in all cases 
when he needs advice. Planchette may be made of 
any hard wood, “ but it is deemed essential that it 
should contain portions of the three great kingdoms 
of nature, viz., mineral, vegetable, and animal, 
therefore it is made of wood, metal, and bone, the 
bone being used for the moveable part of the castors.” 
After a few words upon the size of the toys, the 
writer goes on to say that they are put in motion 
“not by unconscious muscular power, but by spirit 
power, as a little experience would soon show. The 
legs should be made so as to move very easily and 
freely. I have a Planchette which I have had in use 
for many months past, and I would not be without 
it, if I could help it, on any account. I refer to it 





footed fellow, and other terms of endearment, can 


on all occasions of doubt or difficulty. I use it as I 
would a kind friend capable of giving me good advice 
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and not as a plaything to be used for mere amuse- 
ment.’ We wonder if one of those jumping niggers with 
awire suspender and springboard would do as well. 
This principle of referring to a toy for advice on | 
important matters might be urged by the vendors. | 
We may yet hope to see such an advertisement as: 
“In all cases of doubt and difficulty consult your | 
Siamese Link.” Or:—‘ To the afflicted.—A saga- 
cious Zoetrope for sale. May be safely relied on 
as a paternal guide to the inexperienced and the 
woe-begone. Preserves strict secrecy. Price one 
guinea,” 





It would be interesting to have a complete 
list of the operas that have been prepared 
ad usum Delphini, with their various names 
‘* Masaniello,” as ar- 
ranged for the children of despotism, becomes 
** Fenella,” the “ Prophet,” “ John of Leyden,” or, 
in another edition, “ The Siege of Ghent.” In all 
countries where the Government, or the people, or 
both, have strong religious views—in England as in 
Russia and inthe Roman States—the representa- 
tion of ‘* Mosd in Egitto” is out of the question. 
The musical colours are retained, but they are 
applied to new forms; and ‘* Mos? in Egitto” 
becomes ‘ Pietro’ Eremita,” or ‘' Zara.” It may 
be interesting to know that the Italian singers who, 
look with calm contempt upon these changes, seldom 
give themselves the trouble to learn the words of 
the modified versions. The late Mdme. Nantier 
Didiée used to sing the part of Fides at St. Peters- 
burg word for word as she would have sung it at the 
Royal Italian Opera; and we have heard the so- 
called “ L’Eremita” sung throughout at Moscow, 
with no variation from the original ‘* Mos2”’ except 
in the title printed on the playbills. That, no 
doubt, was the best solution of the difficulty, and 
wo should like to see the principle of that very 
simple compromise adopted in all such cases. An 
instructive essay might be written on the characters 
of nations as shown in the operas forbidden by their 
Governments. In Rome, “ Les Huguenots” is, 
above all, impossible. In Russia, neither the word 
“ Prophet” nor the word ‘* Moses" must appear on 
a playbill. In England sacred subjects are tabooed ; 
and England is the only country in which “ La 
Traviata” cannot be played in the national 
language. 


in the modified versions. 





The Cologne Gazette says that for some evenings 
past there has been posted up in the Warsaw Theatre 
an announcement by the manager forbidding dances 
to be encored. The cause of this order is that lately 
some national dances, among others the Russian, 
were represented in turn, whereas the repetition of 
the Polish national dance, the lively mazurka, was 
enthusiastically demanded. The police took this as 
a political demonstration, and several young people 
were arrested in the theatre, but of course, set free 
tho next day. A contemporary at home thinks that 
some benefit might possibly accrue to our own 
amusements from a little gentle supervision on the 
part of the police, and that we may before long have 
to seek the aid of the authorities to protect us from 
our entertainers. Concurrently with the account of 
the attractions to be offered to the public at the new 
theatre in Leicester Square, it seems that an exhibi- 
tian is now open at San Francisco in which the 
orchestra, besides including the usual instruments, 
has an anvil, a steam whistle, fireworks, bombs, 
&ce. “A Railroad Galop,” with real whistle and 
a “Battle Piece,” with bombs and genuine cartridges, 
are, it is stated, very popular. No one raises 
any objection to the rational amusements within 
the reach of playgoers at the present time. The 
comic songs, the gymnastics, the dances, the 
absence of grace and clothing speak volumes for our 
refinement and the purity of our dramatic tastes; 
but these attractions are inflicted only on those who 
attend the theatres and have only themselves to 
blame for the suffering of their enjoyment. The 
introduction of smoke and explosions at theatres 
will of course promote the comfort of all inside the 
building by drowning the comic songs and concealing 
the figures of the dancers, but something is due to 
the innocent neighbourhood engaged in the pursuit 





of slumber rather than amusement, and if this kind 
of thing is in store for those dwelling in the region 
of Leicester Square, they may yet live to regret the 
removal of the majestic ruin on horseback which so 
lately adorned that dismal spot, and, however 
unconstitutional may be the interference of the 
police, we trust it will at all events be exercised in 
the event of encores being demanded. 








GRISI’S PLACE IN OPERA. 





The last link of the chain of great Italian 
vocalists has been broken by the sudden demise of 
Giulia Grisi at Berlin. 

She was the last of the race of pure Italian 
vocalists, such as Pasta, Catalani, Pisaroni, Mali- 
bran, Persiani, Bosio, and (although German by 
birth) Henrietta Sontag, and the Parisian Cinti— 
Damoreau. Born in 1811, she lived through the 
Rossinian epoch, created the Bellini school, im- 
mortalised Donizetti, taught the Italians to like 
Mozart, gave rational life and sensibility to the 
fantastic characters of Meyerbeer, and passionate 
embodiment to the disturbed and strong per- 
sonages of Verdi, She has stood foremost in the 
transition period—the fading away of the grand 
declamation of the old Italian Opera, and the 
rise of a school which affords liberty and license 
in all directions except that of grand vocalization. 
As the niece of the Grassini, a grand vocalist, and 
the younger sister of Giudetta Grisi, an artist of 
high character, she was early initiated in vocal 
and stage work, and at first joined the operatic 
troupe as a singerinthe chorus. Her first ap- 
pearance of any note was in Rossini’s Zelmira, 
where her handsome person, sweet and yet 
powerful register, her certain execution and ready 
expression made an impression on Rossini, who 
prophesied the brilliant career which after- 
wards attended her. In the race before her 
was Sontag, beautiful and fascinating, pos- 
sessing the sweetest of organs, of high finish, 
a singer rather than a declamatory artist; and 
that marvellous being of fire and passion—the 
mad enthusiast—the imaginative Malibran—a 
great musician, a great vocalist, and still greater 
actress. With an organ, at first somewhat hard 
but brilliant; and, compared with that of Mali- 
bran, unsympathetic, but of remarkable evenness 
and freedom, she took her place with Pasta, 
Rubini, Tamburini, and Lablache, and after well 
holding her own in Paris she came in 1834 to 
London, appearing for the first time in “ La Gazza 
Ladra.” Although Sontag had previously made 
the part her own, and Malibran had stamped it 
with a new triumph, yet Grisi by her good sense 
and great tact made a most successful début, and 
at once established a reputation. But it was not 
before the presentation of the “ Puritani”’ that 
Grisi could be said to have fixed herse!f in the 
foremost place. It was in the year 1836 that in 
this opera Grisi entranced the town by a new 
mode of managing her voice; and in the bridal 
polacca, the mad scene, and her by-play with the 
inimitable Lablache ; in her exquisite delivery of 
the charming melodies, her life and animation, 
her just and varied expression, she gained for 
herself the ear of all England, and secured a sym- 
pathy and enthusiasm which she maintained 
until her retirement in 1854. She was now 
a grand singer, possessing every requisite neces- 
sary for the dramatic situation in the Southern 
opera. In Persianishe witnessed the most finished 
exhibition of vocalization—the most perfect read- 
ing and the utmost delicacy and truth in phrasing ; 
In Mario and Lablache, a completeness and 
justness of enunciation that was a novelty even in 
this refined and artistic epoch ; and in Rubini a 
breadth and play of the voice that has since been 
unapproached. All these several characteristics 
Grisi studied hard to attain, and her gestures and 
declamation became of higher form, her recitatives 
ygrand and dignified, appealing at once to the 
attention of the audience. Nor did she forget to 


whose specialities she now made her own. Fortu- 
nately for art and for England there was a division 
in Her Majesty's Theatre, and the quarrelled to 
the opening of Covent Garden as a new Italian 
Opera House. Up to this time the Italians had 
fought shy of the Meyerbeer operas, and had 
sung Mozart rather as a compliment to English 
taste than from any real love in the work, 
The new singer—Jenny Lind—at the old 
house was formidable in many ways, 
but the impassioned and resplendent Grisi 
held her own, and in the highest walk was first 
and foremost. Not content with this she assayed 
to bring her great powers to bear upon the olp 
classic forms of Mozart, and the more teazing and 
difficult réles of Meyerbeer. She commenced to 
train her full rich and brilliant voice to the neat, 
close, and sharp phrasing of Meyerbeer, and to the 
chiselling or chopping out such passages as de- 
manded this kind of reading; and thus gained a 
fire and force which was extraordinary as it was 
magnificent. Not even the Cinti Damoreau in 
her best days, when she sent out every sound with 
the firm, round tone of the first flautist of the 
time, could have surpassed the new energy of 
Giulia Grisi: she became as an artist more and 
more perfect, captivating, and irresistible. She 
sang fewer notes but they had more meaning; and 
in her scenes of passionate emotion she blazed 
with a torrent of voice, and a grandeur in style 
that astounded and overwhelmed. There was a 
revelation of a new intellectual faculty and an 
acute conception, adepth of feeling strong, austere, 
grand, and inspiring. Now she never breathed a 
sound in vain, and she became in truth 
the Queen of the dramatic stage. Take her all 
in all she was unapproachable and without pa- 
rallel. She could now really stir the heart and 
move the affections, and in her stately delivery 
and grand gesture, her wonderful perception and 
perfect taste, she reigned supreme. 

In her retirement she continued to fulfil her 
duties to her family with singular fidelity 
and love. With the utmost care she superin- 
tended the education of her children, and lived to 
witness the fruits of her work. Her daughters 
are most highly accomplished, and exceedingly 
well informed in all branches of literature. It 
was said of her that she really taught Mario 
to sing, and that he in return taught her to 
speak in singing. No doubt, each had somewhat 
to learn in respect to these two points, and their 
intercourse proved of the highest advantage to 
the public. Grisi learnt to speak in singing ina 
way that only those who have heard can well con- 
ceive. It may be doubted whether anything so 
perfect was ever previously heard upon the stage. 
But this was only one light, although a brilliant 
one, in the career of this great artiste. 

The present school of operatic composition in 
France gives no opportunity for the making and 
educating such singers or such singing as we have 
described. The old forms of movements have 
passed away, the orchestra has its ceaseless play 
of passage, the melody is no longer maintained, 
and the grandeur of vocalization has passed away. 
We have individual scenes of interest—occasion- 
ally something of delight and rapture, of solemnity 
and depth—but there is so much of preparation, 
of exaggeration, of change, of straining after the 
superb and the sublime that the heart turns sick, 
the brain wearied, the eye and ear vexed, and one 
mourns and sighs .for the simple plot, the few 
personages, the real song, and the great vocaliza- 
tion, free and unfettered. Ere we hear another 
Grisi we must have a reform of the opera; & 
greater love for pure song, and more reverence 
for the good old ways in dramatic composition, 
and the education of the great lyrical vocalist. 








MR. AND MRS. CHARLES MATHEWS. 


The youngest of our comedians is about to try 
his fortune at the Antipodes. Such is the gist 
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end of last month by Mr. Charles Mathews in 
Edinburgh, and subsequently confirmed. The 
terms in which he made the announcement to his 
auditors was quite Mathewsian and characteristic. 
A line appeared in the bills to the effect that Mr. 
Mathews would in the course of the evening make 
an important communication. Herewith he 
played the audience for some minutes. What 
could the secret be? Was it that he had quarrelled 
with the Edinburgh manager? No, they had 
been excellent friends for twenty-five years, and 
friends they remained. Was it that he had to 
complain of the company? No! if anybody had 
to complain, it would be the performers them- 
selves, for he had given them more to study in a 
fortnight than people can digest in a month, and 
yet they were all cordial together. Was it the 
orchestra? Was it the audience? And so on, 
he piled question and answer like a comic Chad- 
band. At last he satisfied their curiosity in the 
following words :— ; 

“ You must know, then, that every year when I 
take my couple of months’ holiday I make a little 
trip abroad, and much as I hate the sea, brave the 
terrors of the awful voyage from Dover to Calais 
in order to air myself in Switzerland and Italy. 
Well, this year, I am going to vary my program, 
and am about to make a little pleasure trip—where 
do you think ?—to Australia. Now the secret’s 
out! In January next I sail for Melbourne, and 
instead of a little outing of a couple of months, 
contemplate a gigantic one of perhaps a couple of 
years, including a voyage even more awful than 
that from Dover to Calais—for though I go 
what is called ‘ overland,’ that’s only a myth, the 
‘oversea’ occupying nearly two months, and the 
‘overland’ not occupying more than ten hours. 
Only a ha’porth of ‘ bread’ to all that ‘sack.’ 
Yes, I am going to treat my wife to a little pleasure 
excursion to the Antipodes. I have had so many 
pressing invitations from our brethren on the other 
side of the globe that I have at last yielded to the 
temptation, and have no doubt that they will 
receive me kindly and hospitably, and send me 
back with plenty of good Colonial produce in my 
pockets. Fancy me at the Antipodes! Why, I 
shan’t be able to tell whether I am standing on 
my head or on my heels. However, [ must try 
and preserve my equilibrium there, and trust I 
may come back to you again right side uppermost. 
Ladies and gentlemen, till then allow me to wish 
you respectfully and cordially farewell.” 

It is natural in real life, as it is consistent with 
story books, that the young and adventurous 
should go forth “to seek their fortune.” The 
fresh and growing life of the New World attracts a 
fresh and growing spirit. There ought therefore 
to be nothing surprising in the circumstance that 
our youthful actor, who can without irony afford 
to speak cf “ poor Toole at his age,” and pity poor 
Toole’s hard work and console him with the 
reminder that ‘‘he must expect to feel it,” should 
elect to take a sea voyage to the uttermost ends of 
the earth. Actors are as a rule the flightiest of 
migratory animals; and Mr. Charles Mathews is 
by no means the staidest of actors. To the 
wandering profession America is only a little 
further off than Paris; Australia somewhat south 
of Baden-Baden. Thither they go, as their fore- 
fathers went to Bath or Cheltenham. They 
disappear for what seems a few weeks ; the public 
fancy perhaps they are somewhere in Scotland, or 
perhaps as far off as Belfast; presently they turn 
up again with a portfolio of Opinions of the Press, 
culled from Tasmania or California or the Cape. 
How long ago is it since Mr. Talbot was walking 
the boards of Drary Lane? Mr, Talbot is in 
New Zealand. When was it—the other day? 
—that Mrs. Howard Paul played Lady Macbeth 
before us? The Pauls are in Boston— by 
this time perhaps have left it behind 
them. So when Mr. Charles Mathews states that 
on the thirty-first of next month he sails from 
Marseilles to Melbourne, we only think that the 
two M’s—like Macedon and Monmouth—are after 
allvery much the same, and that our old favourite 
is as near at hand as Tennyson’s Grandmother's 
deceased son (which does not mean the Laureate’s 
father, nor yet his uncle), who is merely “gone 
for a minute, Annie, from this room into the 


next.” It is doubtless a deprivation to lose Mr. 
Charles Mathews even for the space of the voyage 
—even supposing that he just went there and back 
and wasted no time ashore. It would bea great 
and unfortunate loss to the stage at home if he 
stayed long away. The English stage can ill 
afford the absence of such an artist. The growth 
of theatres scatters our good actors over many 
boards, and leaves individual companies poor; so 
that the retention of every player becomes a point 
of importance, Still we have the cheeriest hopes 
of Mr. Charles Mathews’s speedy return—hopes 
in that vigour of his, and in his nostalgic tem- 
perament, and in the volatility which will not let 
him settle down in the Colonies. He will soon 
return. If we thought he would not, the Colonial 
question would receive a new and aggravating 
development. 

Before Mr. and Mrs. Mathews start, with the 
best and heartiest wishes of all at home, they 
will appear at a special performance at Covent 
Garden on the 4th of January. Mr. Mathews 
will then take the opportunity of supplementing 
his parting word. That opportunity ought to be 
repeated at a publicdinner. We understand that 
some such proposal is already taking shape: if so, 
the attendance at the banquet should be as repre- 
sentative and inclusive as possible. Mr. Mathews 
holds the supreme position in his line of art; his 
friends are multitudinous, his admirers are count- 
less. Let fair play prevail in the distribution of 
the banquet tickets. There is yet another—a 
physical—reason for the dinner. Authorities say 
that certain maladies incidental to a sea voyage 
are best provided for by the reception of a 
generous diet. Mr. Mathews is about to embark, 
and Mr. Mathews has forebodings. 








“ THE THREE-GUINEA PIECE.” 





The Westminster play for this year, as has already 
been announced, is Plautus’s ‘‘ Trinummus” or “ T'ri- 
numus ’’—translatable, with allowed freedom, as the 
‘* Three Guinea Piece”’—i.e. a coin of the value of 
three guineas. This play was performed at West- 
minster nine years ago for the first time in the space 
of some sixty years. The Pall Mall Gazette this 
week contains a description of its plot and general 
character. 

‘“‘Itis an adaptation, and has avery slight plot; in 
both which respects it bears a close resemblance to 
the pieces represented upon our modern English 
stage. Its description according to the fashion of our 
playbills would be:—The “ Three-Guinea-Piece,” 
a comic drama in five acts, adapted from the Greek 
of Philemon by Titus Maccius Plautus. There isa 
prologue spoken by Exztravagance and Indigence, 
the latter being aptly described as the daughter and 
constant attendant of theformer. The plot is some- 
what as follows: Scene, Athens. Charmides, an 
elderly gentleman of property, being obliged to 
go abroad, had left his son, Lesbonicus (with the 
accent on the penultima), his daughter, and his 
house and grounds wherein a treasure lay concealed, 
to the care of his old friend Callicles. Lesbonicus 
is a sort of Charles Surface, and had played the 
game of ducks and drakes so sedulously during his 
father’s absence that Callicles, on returning from a 
country visit, had found the estates of Charmides 
announced for sale. Callicles, in the interest of 
his absent friend, had forestalled all possible pur- 
chasers, and bought it. His conduct was, of course, 
mistaken, and he incurred public odium; and 
the play opens with a scene in which ho is up- 
braided by his friend Megaronidea. Meanwhile 
Lysiteles, son of Philto and a friend of Lesbonicus, 
has fallen in loye with the daughter of Charmides, 
though she, so far from showing her legs upon 
the stage according to our modern fashion, re- 
frains, according to the ancient heathen plan, 
from exposing herself before the footlights at all. 
The ardent lover is willing and even urgent to take 
the damsel without dowry, and his prayer is 
seconded by his father; but Lesbonicus, a proud 
spendthrift, prefers his sister’s dignity to her well- 





being, and for awhile declines the proposal as 


——— 


derogatory. Callicles can advance the necessary 
dowry from the concealed treasure; but then he 
would betray the secret. Recourse is, therefore 
had to a person who is called Sycophanta, and 
who, had he lived in these days, would most 
likely have called himself a ‘commission agent.’ 
He, being quite ready to lie for a consideration, 
undertakes, for a ‘throe-guinea-piece,’ to swear 
that the dowry has been sent through him from 
abroad by Charmides, whom he does not know, and 
who happens to have returned home just in time to 
encounter him in the performance of his lying 
errand. An amusing scene ensues, the course of 
true love is made smooth, and the play concludes, 
not as amongst us, with a ‘‘ breakdown,” but with 
that ‘ setting to partners’’ which is otherwise called 
marriage. The play by no means abounds in 
striking situations, as the saying is, but it is 
noticeable for literary elegance, sprightly dialogue, 
and noble sentiments. The way in which Philto 
talks to Lysiteles forcibly reminds one of a certain 
scene between Polonius and Laertes. It is curious, 
also, to find in the play an equivalent for our slang 
expression, ‘ You’ve shut me up:’ Ocelusti linguam, 
the Roman said,”’ 

The piece is on the whole extremely well performed. 
Mr. Rawson’s impersonation of the worthy lover is 
really a piece of acting of a very high order, Mr, 
May is only less successful; but it strikes us that as 
it is clear that Lesbonicus must at least have been 
a very popular young fellow, he might play tho part 
with a little more vivacity and bonhomie. Tho four 
old men are all capital; and Mr. Sharpe makes 
the most of the sycophant, Possibly a little clearer 
pronunciation of the text would be an improvement, 
but otherwise there is nothing left to be desired. 
Mr. Wace exhibits much dry humour in the slayo 
Stasimus, but he is a little wanting in suppleness. 

The prologue and epilogue will not be spoken till 
the next representation, which will be on Tuesday 
next ; the final representation being on Thursday, 





FRANCE. 
Paris, Dec. 8th. 

A report has been addressed to Marshal 
Vaillant, Minister of Fine Arts, by the Commission 
appointed to examine the operas sent in by the 
competitors for the prize offered by the Minister. 
From this it appears that a primary competition 
took place in regard to the libretto; at the end 
of which one entitled “La Cotupe du Roi de 
Thulé,”’ was declared the best. The libretto 
having been decided upon, the composers went 
to work; and eighteen months elapsed before one 
of them had finished, Then the examination 
occupied some time. Forty-two scores had to ba 
looked at, from which, at the end of two months, 
it was thought desirable to lay twenty-one aside. 
Then from twenty-one, seven were put away, 
and from the remaining fourteen seven again. 
The fate of the last seven was left to a sub- 
commission, and it is already known that the 
fortunate one is the son of the painter Diaz, 
a Spaniard, whose success in Paris {has made 
him a naturalised Frenchman, and who has had 
an appreciable influence on the direction given 
to our school of painting. The pictures bearing 
his name formerly commanded high consideration, 
which at present is somewhat diminished. But 
at the very moment when the father’s star seemed 
to pale, a fresh lustre is promised to it. To Diag 
the painter, Diaz the musician is about ‘to suc- 
ceed. Of the remaining six composers, five 
received an honourable mention. M. Emile 
Augier’s new play, ‘‘ Lions et Renards,” was produced 
atthe Francais this week. Tho Emperor and 
Empresas, who were expected up to the last 
moment, did not come. The reason is supposed 
to be that the drama, a graft upon ‘‘ Tartuffe” is very 
hard upon the Jesuits. The Princess Mathilde, 
Prince Napoleon, and Princess Clotilde were 
present. The plot turns upon a scheme by the 


belonging to the heroine of the piece. According 





to general judgment the play was not successful ; 


Jesuits to get possession of a large fortune. 
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but as there are many instances of appenis to 
the public against the impressions of a first 
night, it may yet have a long run. The name 
of the author, the greatest of living French 
dramatists, renders this result of further con- 
sideration highly probable. 

* Guido et Ginevra’’ is on the point of being 
brought out at the Thédtre Italien. Fraschini 
for whom the Parisians entertain so remarkable 
an admiration, was to have appeared as Guido, 
but he has surrendered the part to Nicolini. 
Madlle. Morensi (late of the Royal Italian Opera) 
has retired in favour of a lady who, born “ Wugk,” 
has the good taste to call herself “ Sabatti."" The 
daughter of Ricci, the composer, now singing at 
the Théftre Italien, is engaged, it is said, for the 
summer season at the Royal Italian Opera. 

At the ThéAtre Francais there is in preparation 
** Mademoiselle de Bidaque,” a comedy by Emile 
Augier, in which it is said some sly hits are made at 
the clerical and devout world. Offenbach, who 
has now quite recovered his health is daily occu- 
pied with the rehearsals of ‘La Princesse de 
Trébizonde.” The piece was to have been pro- 
duced at the end of November; which probably 
means that it may be expected about the middle 
of December. By the latest accounts this frivolous 
but industrious composer was also engaged upon a 
work called “ Le Roman de la Rose,” which is to be 
played as a lever de rideau to the more important 
** Princesse de Trébizonde.” 





AMERICA. 
Boston, Noy. 22nd. 

** Midsummer Night's Dream” has been produced 
at Selwyn’s on a scale of unexampled splendour. 
Its magnificence of costumes (imported from Lon- 
don), and scenery (which has been in course of 
preparation for over a year), has nover been paralleled 
on the American stage. The cast is a fine one, and 
the spectacle is expected to have an extended run. 

Edwin Booth has just finished, at the Boston 
Theatre, the most successful engagement ever played 
in America. Over seven thousand people witnessed 
his performances on the last day of his engagement. 
He will return, in April, for another engagement, of 
four weeks. Miss Maggio Mitchell has succeeded him, 
and is playing Fanchon to large and delighted 
audiences. The wonderful naturalness of this great 
artiste's impersonations accounts for her strong hold 
upon the affections of the public. 

Mr. and Mrs. Howard Paul have made their first 
appearance, since crossing the Atlantic, at the cosy 
Adelphi. They were warmly welcomed back; the 
lady, especially, is a great favourite in Boston. 
Mrs. Paul's account of the * Kickleburg family in 
Paris,” written for her by Mr. T. W. Robertson, has 
pleased greatly. At the close of their engagement 
hore, these artists appear in New York. Mr. W. 
H. Lingard, a comic singer, will soon give up the 
management of this theatre. 

Carlotti Patti has given another series of concerts 
with success. Theodore Thomas, with his New 
York Central Park Orchestra of fifty-four artists, 
has also given a second series. 

We are promised a large musical gathering next 
summer, (&@ la Peace Jubilee). Mr. Gilmore has 
returned safely. He does not intend to resume the 
bdton at present. The “ Boston Philharmonic As- 
sociation” is the name of a new “ Yankee” 
orchestra. 





New Yong, 27th Nov. 
The great event of the week, at the Academy of 


Music, was the revival of ‘‘ William Tell,” an opera deg 


which, for freshness and abundance of melody, stands 
to-day as foremost among the works of the lyric stage 
as it did at the time of its first production—more 
than thirty yearsago. It is capitally sung by Lefrant, 
Mdme. de Briol, &c. The opera was given on Tues- 
day, Wednesday, and last night before large 
audiences.—To-day, at the matinée * Il Crispino,” 
with Miss Kellogg and Signor Ronconi. 

In English opera, at the Grand Opera House, 





by this time a pretty old maid, she still enjoys the 
affection of the public. Considering that the melo- 

dies of this opera have been heard and sung for a 
number of years, and that they can be found on 
almost every piano in the city, their present popu- 
larity is really astonishing. The opera has been given 
every night this week, either here orin Brooklyn. In 
the latter city Miss Emma Howson filled the réle of 
the heroine, with taste and discrimination. The 
young lady will prove to be a valuable addition 
to the company. Mr. Henry Drayton being still 
unwell, Mr. James Arnold took his part. Mr. 

Haight, the tenor, does not improve upon acquaint- 
ance. His delivery and his phrasing are faulty. 
Last night ‘‘ The Bohemian Girl” was performed 
with Mrs. Richings, Mr. Haight, Mr. Henry Drayton, 
and Mr. Henry C. Peakes in the cast, with which 
cast the same popular work is being sung at to-day’s 
matinée. 

“* Henry Dunbar” was revived at Wallack’s theatre, 
last Saturday night. Mr. James W. Wallack per- 
sonates the picturesque doer of justifiable homicide 
who assumes the identity of his victim. His 
performance is well known, and known for a 
powerful embodiment of human nature stricken 
with grief, harrowed with remorse, haunted by 
phantoms, and alternately strong in desperation and 
feeble in the paralyzing tremors of terror. Lord 
Bryon, on one occasion, as Hobhouse tells us, won- 
dered how a man feels, who has committed murder 
and kept his secret. Mr. Wallack’s personation of 
Henry Dunbar tells the whole story. 

In the Olympic theatre Mr. William Holston has 
appeared as Wormwood in “The Lottery Ticket,” 
and as Dicky Dean, in “ The Lost Will.” Both 
personations a revivid in colour, finished in form. 
They may be seen at to-day’s matinée, and again 
this evening. ‘‘J'he Lost Will” is an old play, 
usually acted as ‘‘ Susan Hopley,” but it has not 
been seen here before for years. It shows a 
harrowing murder, and the fate of the murderers, 
and is altogether dark, romantic, and blood-curdling. 
Edwin Booth’s re-appearance at his own theatre is 
announced for the 13th of December. He will play 
in ‘“‘ Hamlet,” the scenery for which has been in 
preparation for fifteen months. This time Mr. 
Booth will wisely abstain from acting every night. 
‘* Hamlet” will be given on three evenings of the 
week, and at a matinée on Saturday. On the other 
three evenings of the week “ Guy Monnering ” will 
be played, and Mrs. Emma Waller as Meg Merriles. 








ROBBERY AT DRURY LANE THEATRE. 





At Bow Street Police-court yesterday, Owen Gilroy, 
checktaker, and his wife, Hannah Gilroy, 60, Museum 
Street, were charged with stealing eleven checks 
from Drury Lane Theatre, value 228., the property 
of his master, Mr. F. B. Chatterton. The male 
prisoner was employed as checktaker at the pit of 
the theatre, and he managed to dispose of checks and 
appropriate the money. Prosecutor's solicitor said 
Mr. Chatterton did not wish to press the charge 
against the woman, as she acted under the influence 
of her husband. In reply to Mr. Vaughan, the male 
prisoner pleaded guilty, and said that he knew he | 8 
had done very wrong. His wife begged to be allowed 
to plead for him. He had got into bad company and 
had done this before, but she begged of him not to 
do it again, and he did not for some time Mr. 
Vaughan sail that what the wife had said did not 
tend to mitigate the case, but rather to aggravate 
it. The prisoner Owen must be imprisoned for two 
months, but as the wife apparently acted under her 
husband's influence she would be discharged. 
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“ The Bohemian Girl” reigns supreme. Although 
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ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 




















No. 1. 
Holy, holy! (Redem: yu er you walk (Semele 
Lor rd, remember Da avid, (So- Avfteodor). bright and ‘air 
Pious no (Judas Mac-| Lord to ae aah night and 
day (Theodora). 
, No. 2. 
fe layeth the beams. ’Tis liberty 
Come, ever smiling liberty. 
O liberty | ws ° — 
No. 3. 
ShallIon Mamre’s fertile plai . ite Swvesten 4 than the new- 
blown Rose? 
O magnify the Lo: Wise Men flatt’ring. 
No. 4. 
Love in her Eyes. Heart the seat of 
O Ruddier than the Cherry, | As when the a ey 





Lonpon: CRAMER & CO. LIMITED, 
201, Recznr Srreetr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO, LIMITED, 201, Regent Street, W. 


Se 


RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, ae gn and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PIOCTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful | - 
Designs, by Dalziel, ogy as many passages of Holy 
Scripture. 2s. ; by post. 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
— BASIL New and Second Edition. 68.; by post, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. I, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday ‘after Trinity. Each Vol. 5s, 6d. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 
Meditation for every Day of the bg cs. C. Cc. cin, 
Translated from the German. a Month y Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d..; <4... » 98. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

M t ny Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 
Summeny of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Transla from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. [Edited 
a Re Hey G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 

8.7 


TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 18s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parssytsri1aniom and Invinaism. 
Vol Il. Be AnasaptisM, the InpgrznpEnts, and the QuAKERS, 
Vol. ILI, On MzrHopism and Swapgrsoreians, 
Each 8s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, Each 4s, 64.3 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY ; being. 9 a 

Series of Papers on the Princi ea ot the Bosk of G 


— By the Rev. Alfred 
; by Post, 4s. 3d. 
DR. "TRONS ON MIRACLES AND PROPHECY; 
wast eee ae to ay BIBLE AND ITS IvreRPRErEes.” 
THE BIBLE and re INTERPRETERS. The 
oostes, Roman, and Literary Theories; the Truth. By 
WwW. J. _Jrons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 


post, 88. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of ‘Tract 9."—British Bf Magasine. %.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY ME. CHARLES WALEER. 
THE ir seco 3 REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 


TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 
8. 5d. 
INCENSE “After the Accustomed Manner,” 


p men ok, ure and Antiquity, and the Law of the 
urch, 1s. ; by post, 1s. 
OSWALD, ue YOUNG ARTIST. a Tale for 
Boys. Is. 6d. ; by post, 1s. 84. 








J. T. HAYES, Lyall Place, Eaton-square, 8.W. 








INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICK ONE SHILLING. 


RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU- 
TARIES. By Mr. and Mrs. PETHERICK. 2 vols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 











XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


vols. Mines. By Capt. R. F. BURTON, F.R.G.S., &o. 
vo. 


LACES AND PEOPLE: being Studies 
from Life. By J.C. PARKINSON. 1 vol., cr. 8vo. 


HE OPEN AIR: Sketches out of 
Town. By JOSEPH VERRY. 1 vol. 


AISIE’S DREAM: a Novel. By the 
Author of ‘‘ Recommended to Mercy.” 8 vols. 


(\BERON SPELL: aNovel. B By sy EDEN 


St. Leonards. 3 vols. 


OVE STORIES OF THE ENGLISH 
WATERING-PLACES. 8 vols, 


\ FARTHA PLANEBAREE: a Romance, 
































8 vols. 
X7EE WIFIE. a Novel. By ROSA 
| NOUCHETTE CAREY. 2vols wa 
JHEBE’S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH. 2 vols. 
EATHFIELD HALL: aTale. By 
HANS SCHREIBER. 1 vol. 
jo GAGE OF HONOUR: a Novel. 
By Captain J. T. NEWALL, 8 vols. 
OST FOOTSTEPS: a Novel. By 


JOSEPH VEREY. 3 vols. Xt ie 
P AND DOWN THE WORLD: a Novel. 


By RUSSELL GRAY. 3 vols. 


uM: ENEMY’S DAUGHTER: a Novel. 
By JUSTIN M‘CARTHY. 8 vols. 














: faa eS BROTHERS, 
18, CATHERINE STREET, STRAND. 





Price 1s. 6d. ; by return of post, 1s. 7d. 
THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 


A SECOND LETTER 


70 


ARCHBISHOP MANNING. 


BY THR AUTHOR OF 
“THE CHURCH'S CREED OR THE CROWN’S CREED?’ 
el 


London: J.T. HAYES, Lyall Place, Eaton Square; 
axp SIMPKIN. 





Fourteenth Thousand, 1s. 6d.; by return of post, 18. 7d. 
THE CHURCH’S CREED OR THE 
CROWN’S CREED?P 


A LETTER 
10 THB 


MOST REV, ARCHBISHOP MANNING. 
BY 


EDMUND 8. FFOULKES, B.D., 
Author of ‘Christendom’s Divisions.”’ 
London: J. T. HAYES, Lyall Place, Eaton Square; 
- ann SIMPKIN. 





NEW AND POPULAR PIANO PIECES. 


~~ 


“LA eeeruniane T 
“ETOILE DE MA VIE.” 


FRANCESCO BERGER. 
Price 4s. each. 





CRAMER & 00, LIMITED, 201, REGENT STREET, Wi 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER’S CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, | 


Principa! Rules on the Art of Fingering, May ey Examples | Pa eret and Mendelssohn, for Cae which the pup 
ve been in a great measure pr the practice of the 
Book 6. rinticinimaia 


and Exercises, and Lessons in the Principal ¥ 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and ( ratic | 
Airs calculated to form and develope the taste of the Performer. 


Cyne THIRD BOOK, 
) Fantasias 
trom the Best 


ajor and Minor | 


+ in difficulty, Themes carefully selected 
friters, Preludes and Exercises from the more 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | forte 


with a special view to the Freedom of the Left Hand &c. | 
C *‘Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Exercises with special | 
objecta. | 

RAMER’S FIFTH BOOK. Studies in Various | 


) Keys, chiefly introducto 
following Book. 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Sreeet, W.; 
and SIMPKIN, MARSHALL & CO. 


studies in 


Containing little | Bennett, &. 


RAMER'S FOURTH BOOK will contain | RAMER’S TENTH BOOK. The Modern 


ry to the Pieces contained in the | by 
| 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Halt-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


AMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 


IN 
Price One Shilling each. Free 





RAMER’S VOCAL TUTOR, conteining the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solteget, &c., carefully selected from the Works of 
Rossini, Rabini, Schira, Garcia ; Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubinl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


RAMER’S FIFTH BOOK, containing Exercises 
and Solfe; "4 ee Salle, Walls 3 4 and ge 





by Gounod, Schu 
tion. 

RAMER’S SIXTH BOOK, containing Duets, 

Trios, and Part-songs by celebrated Composers. 


by Post for Fourteen Stamps. 

Oe 74 SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 

Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of 8 (continued) by Manuel 
Garcia, Saher from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 


Smart. 
CASE NINTH BOOK, containing Obser- 
vations on the Art of Sin ng, eudated, y Manuel 
Garcia. Grand Selection: Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
fom and Pelegrini ; and a Selection from the works of Sir Henry 
op. 
ty - + ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
~~ by Modern Composers—Gounod, Balfe, Sullivan, 
David, ti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srazzrt, W. ; 
ann SIMPKIN, MARSHALL & OO. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & OO. LIMITED, 201, Resenr Srnezt, W.; 
Anp SIMPKIN, MARSHALL & OO. 








RAMER’S NEW PIANOFORTE SOLOS. 


Deux Impr us pourle Piano, Composée par 4. 
Charles D accpccnvcccnce cece sceaccescc ce 8 0 
Caauen & Co. Limited, 201, Regent-street, W. 


ARGUERITE. Mazurka. By T. M. Mupis. 
Price 3s. 
Caamazn & Co. Limited, 201, Regent-street, W. 





M 


TELLA. Nocturne. By T. M. Mupre. 3s, 


Caamun & Co, Limited, 201, Regent-street, W. 

OSE BLANCHE WALTZ. By W. O. Lever. 
Bolo 4s. Duet 5s. 
Caaman @ Co., Limited, 201, Regent Street, W. 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THER. Written by B. 8. Montcomzny. Music by 


Pur, 28. 6d. 

Cramer & Co. Limited, 201, Regent-street, W. 
‘ADED LEAVES. Words by L. H. F. p 
ft} Trarzavx. Adapted from a melody of Paul Henrion by 

W. C. Lavery. &s. 
Cnuamzn & Co. Limited, 201, Regent-street, W. 


GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 


Caamzn & Co, Limited, 201, Regent-street, W. 


= PEARL. A Souvenir. Words by L. H. F, 
pu Tsansavx. Music by Bonpzsz. Price 3s. 























NEW 


GRAND PIANOFORTE; 

COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 

WALNUT, 75 Guineas. 


"= improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stud ;” by the new Metallic oer: and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie: 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘« The tone is certainly very fine, and those who have no room 
in their houses for Grand os would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van’ are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
roduces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


3 





London: 207, Regent Street; 43, Moorgate Street. 
Brieuton: West Street. Dusirs: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murn Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smirn & Son, axp 
Hing & Son, Liverpool, and Birkenhead. 











dvusBT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Oo. E. WILLING, 


Oncanist OF HE FouNDLING, AND LATE OF ALL Saints, 
MaxneGarst STReet. 


ARRANGED FROM “‘THE BOOK OF COMMON PRAISE.” 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus- 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 











Onauan & Co, Limited, 201 Regent-atrest, W. 





REGENT STREET, LONDON, W. 
a BOLD STREET, LIVERPOO!. 
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reneangnaaee oe P. 8. 
Angelland ...... = 
A Voice from the Ocean ( ade 3 
Calm and storm (A Contrast) nes » 
Daughter of the Snow (‘‘ The Snowdrop”) . « 2 
Go, forget me ..... inane nseeepengenan Ae 
I would I were a child again” Se NT PG 
Land of my love . 3 
Little cares the Robin. Song (s). ) (Sung by Maile. L - Gillies) 8 
May time (s) ... ey 3 
Parti: e (Her last words at) sane Mb ae cibose . 8 
Rocked in the cradle of the deep (B).. scebee 8 
She wore a wreath of roses . 3 
Why chime the bells so merrily (The New Year's come) .. 2 

GABRIEL, VIRGINIA. 
Breeze and the harp, The, ptnenut veg a 
Lily Graeme. Scotch Song . seecee 3 
Little Golden Hair = Venice) i in D and E (s Ke ) 8 
Regret thee! .... ° 3 
Separation .esssceecesesees 8 
SMART, x 


Bright Coy Pee 
e, Chester, c 

—- done, The , pee o-. 

Do you think of the days that are > gone, Jea eanie. 

Hopes of my heart .. 3 

In the sunny hours of May .. 

I dream of thee at morn, in A flat (1 (r  . 

Ditto, in F (c) 

Ti ou i 

I stood beside a streamlet (c) 000 06 0000 50 be cc ccee 

Look from thy lattice, in i (2) 00s cece cbeecoecencsees 

Ditto,inD .... $0: 60:0'06.40:00-00:<6.00'00 

Minnesinger’s dream ‘e) 

Magic of a Flower, - ws 

Ditto, in E flat (B) . 

0 do not chide TRO 20000. 

U d Love and the new, The . 

O tell me, shall my * ” > mine 

Paquita, in E flat (1)... ; 

Ditto,inC ... 

Priez pour Elle (Young Emmeline) (c (c ): 

rdy | le apap gran cre (e) epiguitee we 

Rose of May ......... ee TTR TT ee 

Rhine Maiden, The 00 06 00:00 00 00.00.00 00 00 60 

Spinning Wheel, The (6). 

Sir Brian the Bold (c) . 

Soldier’s Wife, The 

a night 1 silver light | ! beautiful ‘night 1 ‘m E i fat 

anc oetses 

Tell me, sweet Zephyr o).: 

The Broken Ring. Song (c) 

Thinking of thee (c) .... 

Through every chance and t change (¢) 

Two a The . om 

Waiting for the Spring (c 

Young eline i as " Elle), ic) :: 

HATTON, J. L. 

A —- * stood = the shore (s), (sung by pan 
‘arepa 

Messenger, The, (a), * (sung by Piachek) 

Cariole, The, or Christmas nae ride . 

Revenge (B), "(sung by Standigl) . asec 

Come live with me, and be my love, i in B flat (a). 00 cebe ce 
Ditto, in G, (sung by Signor Mari + pa 

Good-bye, sweetheart, good-bye, inC .. Terereririy 
Ditto, in E flat (v7) ai eoesescoesse 

Tlow proudly they'll hear of ‘this ‘at home.. 

King Christmas (B) .. 

Man of War (8), (sung by Herr Formes).. dee 

Under the ap ie tree, in F (Robin Hood) (1) ° 
Ditto, in E flat, (sung by Mr Sims Reeves) . 

Who bringeth me fresh flowers a 8 “song ° 






PORDCODOROROHOES BO COBO DODO DO POS NO PO BO BO NO fO NO PO NO BS fo BO BO NO PO BO DO Co PO 





te ee ee ee sees 











BO BO BO BO CO BO CO bO BO bo BO BO BO BO bo bo Co NO Coa 


I dreamt oo 

RAO si 05 0660 int 0006.08.40 40%0000 

Hope, sweet hope Oo cvcccces ceesce see 

ERE MOMTG ocas co ce cree ceessees és 

POP MINE shai ae taeeianeeascnsietone eoece 
ee TS eer em os 


SULLIVAN, ARTHUR § 8. 
by the bee quae (from auaheapeanee ° », a anete = 


bit in B a sung by Miss Banis).. eH AG Se 
Bride from the ae UN aks ededabkde a6bs- 4006 20.06 0000 


GOUNOD. 
iw tie i E UE Sie 2 pen nase ses 
y dove an 8), (8 . Sherrington 
Fair the rose of love is loving (ie Irene”’) in B and G a 
— than the morning . ee 
ter in his lowly state “‘Trene”) in Dand Cts (s ) ee 
for ack of gold he left M (“Irene”) in A and G.. 
Gold and gray, in F and 
Hast thou seen the A day Dashing (“Irene “yi in & 
flat and C (s) .. 
Hero to Leander, in D and Cc. ° 
Lark Song, The, in A and C (s) 
Le hi Poesie de A. Lamartine. English and — 


She alone charmeth my sadness, in G and E | (a)... 
BLUMENTHAL, J. 
A Day. 


Ditto. in F ( ung by Mdm Sherringtor 
8), pa ry e. 
Come to thy lat Beats, Eta 
{prithee give me back my heart, ‘in G (a) ee 
Ditto, in (sung by Mdme, Parepa,......0s..seessseess 
ember me. dé de 5dtnns twenesee 


The requital, in F minor (t)..........., 
Ae ‘@) 


eoconD 9 aege cone cego co coro es 


Ww 






Pee eee eee eee 


Stars in heaven ot hetdue. 


Wena Daly) sriirtes se eevee edocdaes 

LONDON: 
ORAMER & CO. LIMITED, 
201, REGENT STREET, W. . 


On toro MIOM MDOT RS 
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SPAHOABAAR SCABRARARVRAGSABBRARAARVRAARAVAARAAHO 


AAAMASCHOABDBBRADAABOSSOS 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Pl 
Alice Gray. Be mine, Maid. 
Rock’d in the Cradle of the} Welcome me home. 
mei ch leon -+ ! 

e An -% "s weighed, long ago 
The Tho Tale of Beauty. 
I’d bea Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. of 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching| Hark! Sher on Phat cine, 
home again, “~ ow ae my Brother 
The Mocking ‘Bird. 
Beautiful Dreamer. oom tramp. 
Tis but a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock nee to sleep, Mother. 
Come ‘—” Father! whe the Sea-shell. 
Mill it for the Waggon. 
Beautiful Isle of the Sea. 


No. 8.—SIX DUETS. 


Evening Bells. would ye love me? 





cues 4 Bank. — Mother, guide his 
s it fell upon a Day. ‘ocoteteps. 

Ihe Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer, | A lowly youth. 

Mary, don't t forget me. The dawn is mualing o'er us. 


When Morning’s light is break- | Come, smile agai 


; Norah, Dar ! “tion't believe 

Bontile Kate. them. _ 
No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul, The World of C 
Author of Good. O Lord, we trust in Thee. 
Gratitude, t and Life dejected 
Bethlehem. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver’d waters roam. 


Pray, In Infancy. 
Weber parted from the Sea. Just like love is yonder 
Is there a heart that never] rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an A 





Ch say not woman’s heart is SSeneund tholbens tai, 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weprx flowers their buds are 2 He ie tat » punmar dog, 


c 3 
Hark ! the lark. Dear mother, do not chide me. 


Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

Who iaspetet Smooth is the moonlit sea. 
Ave 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
q Gone are the Days. 
a Times, come again no King do ano. 


’ Forget and 
Footsteps on the Stairs. tiagpie by | by yA aide. 
Nelly was a Lady. 
Beautiful Star. The Sunny Siac. he We Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 


Gipsy’s Home—“ Ji In that Devotion—" Matilda...” 
ye A aa ven | af, the Silvey all — 


Only a Ribbon—“The Sleep-| _ ‘The River 
ing Que ag by tk of —,. Raia Stoops 
Gone is the pa from my 


Conque 
heart—“ M Coo! says the Gentle Dove— 
Keep thy Heart tier ~ ee **Punchinello.” 


of Castille.” I've Watched him— ‘“ Hel- 
He'll miss me—‘‘ She Stoops| _ vellyn.” 
to Conquer.” When the Elves at Dawn 


For Her Sweet Sake—‘‘The| pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Recollection, Song. 


Far fon tha throbbing Bosom. 
Mother bids me bind my | Fidelity. 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. She never Told her Love. 
The Wanderer. | iy Ante my One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. | 0 


i im. Ah, never deem my Love can 
"d chocee a Le 

"ry turns Fond-| Jeannie Lee. 
oy , ” Old Jeasy. 


do | tome beloved. 








CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters, 
Believe me, if all thoseendear-| Lesbia has a beaming eye. 
tetises, charms, The last rose of summer. 
dream. The minstrel boy. 
Go whine oe glory waits thee. The valley lay —1 4 
The that once through} Erin | the tear and the 
Rid ond 1am the . thy days 
and rare were gems sorrow y 
she wore, faded. me 


No. 14.—6 SACRED DUETS. 








noe por cheered the brok The Pilg ae aa 
ast thou e en- © 0 
hearted. Geasetell Comat 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal, 
Rae, oo wherry! | Tom Tackle. 
olly Ned dat deat The constant Sailor. 
ied oon. sea. iy Nan. 
The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
KNIGHT. 


I’m afloat. Poor Rosalie. 
She wore a Wreath of Roses. The Emigrant’s Farewell. 
Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, 8 that Tree ! The old Sexton. 
wie chime the Bells so merrily? | The young Savoyard. 
The Ivy Geen. 


NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. 


Estelle. 

Are you coming, bonnie Annie ?| 
Come out with me. 

They have given you to another. 
Blue eyed Nell. 

I can know thee no more, 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet? 

race Darling. 


re? 





rette. 
Whistle, and I'll come to you 
my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. Lid me discourse. 
Should he upbraid. | The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will} Under the Willow she’s sleep- 
rock me to A 

The old Pine Woods. Sweet Love, forget me not, 

Louisiana Bell. Old Bob Ridley. 

What is Home without a) The Song of the Rose, 
Mother ? Kingdom coming. 


Lucy Lee. Why am I 80 happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer, 
De ole Kitchen. Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?/} Doon. 
Annie Laurie. Duncan Gray. 


Within a mile of Edinburgh. O Charlie is my auing. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born, 

O, my love is likea red, red rose. | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray, 





John Anderson, my Jo. Roslin Castle, 

No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch, 
The Bay of Biscay. Outward Bound, 


No. 22.TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream, To be happy and pass life with 


The Troubadour’s Song. pleasure. 
Oh Summer Night. In our greon Valley. 
Calmly the Day is dying. Fair one, thy toils are ended 


Gaily thro’ Life wander, 


No. 23.—12 SONGS OF THE RHINELAND. 
The Locksmith’s Apprentice. 





Mill-wheel. The Rhine Song. 
Tree ‘unto Death. The Violet and the Maiden. 
The Forget-me-not. je gh Toast, 
M and " y Pipe. 
May Morning, The livelong Day. 


No, 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life's radiant Star, | Let me kiss him for his 


A little mor» Cider. Mother, 
Willie’s on the dark blue Sea. | Nelly Bly. 
oe Aunty Neal, Cornelia Cob, 


She sloeps in the Valley 
Softly falls the Moonught. Golden Years, 


-" never Where has |.ula gone ? 
Willie, bon missed | Jeanie with the J;bt-bre ss 
you. Hair. 


—_———-_ 


Lonpon: ORAMER & OO. LIMITED, 
201, Reoznr Stazer, W.; 
SIMPKIN, MARSHALL & 00, 
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THE ORCHESTRA, 





(No. 824, Dec. 10, °69. 


EXETER HALL. 


LAST TWO APPEARANCES OF 


MDLLE. CHRISTINE ‘NILSSON 


IN LONDON THIS SEASON. 























THE FOURTH AND LAST SUBSCRIPTION 
CONCERT 


WILL TAKE PLACE ON 


WEDNESDAY EVENING NEXT, DECEMBER 15th. 





ARTISTES. 
Mdlle. CHRISTINE NILSSON. Signor GARDONIT. Mdlle. DRASDIL. 
Mr. SIMS REEVES. Signor FOLI. Mr. J: M. WEHLI. 
SoLo Fiure - Mr. R. S. ROCKSTRO. Soo Trumpet -. Mr. THOMAS HARPER. 
Organist - Mr. JOHN C. WARD. Accompanist - Mr. J. G. CALLCOTT. 
ConpuctoR - - - - Mr. HENRY LESLIE. 





The Doors open at Seven, and the Performances commence at Half-past Seven o'clock. 





EXTRA MORNING. PERFORMANCE, 


SATURDAY, DECEMBER 18th. 


DOORS OPEN AT 1,30, TO COMMENCE AT HALF-PAST TWO. 


Being most positively Mdlle. Nilsson’s Last Appearance in London this Season. 











BY SPECIAL DESIRE. 





REPETITION OF HANDEL’S ORATORIO, 


T H E MES SIA H. 


ARTISTES : 


Mdlle. CHRISTINE NILSSON. 
Mdlle. DRASDIL. 
Mr. SIMS REEVES. 
Signor FOLI. 


ORGANIST - - - - Mr. JOHN C. WARD. 


The CHORUS will consist of Mr. HENRY LESLIE’S FESTIVAL CHOIR. The BAND will include the 
most eminent Metropolitan Instrumentalists. 


Conductor - - - Mr. HENRY LESLIE. 
RESERVED SEATS, Area, naldcalaee 69 


A limited number of RESERVED STALLS, Centre Area or North and South Galleries, One Guinea. 
WEST GALLERY, 7s.; AREA UNRESERVED and ORCHESTRA, 5s. 
ickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, and 43, Moorgate Street; 
MirTcHELL, 88, Old Bond Street; CHAPPELL, New Bond Street; Austin, St. James's Hall; L. Cocx & Co., 63, New — 
Bond Street ; Kerra, Prowse, & Co., 48, Cheapside ; and of ALFRED Hays, 4, Royal Exchange Buildings. 
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